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GERICKE AND HESS 
NO LONGER FRIENDS 


BOSTON SYMPHONY ORCHESTRA’S 
CONCERTMASTER IN OPEN 
REVOLT. 


No. 26 


Left in Middle of Rehearsal After Dispute Over 
Reading of a Symphony. 


May 7.—Now that Wilhelm 
the point of sailing for Eu 


30STON, 
Gericke is on 
rope, probably never to return to this coun 
try save as a transient visitor, it may not 
be amiss to relate a story showing how his 
life had been made more or less miserable 
during the last few weeks of his conduc 
torship of the Boston Symphony Orches 
tra. Relations between Gericke and Willy 
Hess, his concertmaster, have been more or 
less strained for some time past. oth 
men are thorough musicians, and both men 
have decided opinions as to the reading of 
music, 

When Fritz Steinbach, the Cologne con 
ductor, came to this country early this 
spring, he went direct to Boston where he 
was received by his old friend, Mr. Hess. 
At that time there was much talk that he 
would succeed Mr. Gericke, and the com 
bination of circumstances seemed to strain 


the relations between the conductor and 
the concertmaster still more. 
The open break came during the re 


hearsal of a symphony toward the end of 
last month, when Hess questioned Gericke’s 
method of conducting. A hot argument 
ensued before the entire orchestra, ending 
in Hess’s departure from the hall during 
the middle of the rehearsal. He did not 
play again with the orchestra since then, 
but it is understood that he will be con 
certmaster next season when a new con 
ductor will have been selected. 


MME. SEMBRICH GETS 
IMPRESSIVE OVATION 


Recital for Benefit of Metropolitan 
Orchestra Musicians Realizes 
Nearly $11,000. 


Nearly $11,000 was realized for the ben 
efit of the Metropolitan Opera House or- 
chestra, to meet the sustained 
through the San Francisco fire, at a song 
recital given in Carnegie Hall, New York, 
by Mme. Sembrich, on May 8. When the 
soloist appeared on the stage the audience 
paid her a warm tribute by rising en masse 
and cheering her. She was visibly affected 
by the ovation, and it was several minutes 


losse S 


before she could command herself suffi- 
ciently to open her programme. 
lhe programme itself was much like 


many others Mme. Sembrich has given in 
New York, and in singing it she was at her 
best. 

It has been decided that the proceeds of 
the concert will be distributed to the un- 
fortunate musicians in November, when 
Mme. Sembrich returns from abroad. A 
committee will investigate the losses of the 
and the apportionment of the 
money will be made in accordance with the 
committee’s findings Mme. Sembrich 
sailed for Europe on April 9 


musicians, 





Anita Rio Ill, 
Mme. Anita 
been forced to cancel all concert engage 
ments for the balance of this season. Mme 
Rio will rest for the summer, so as to be 
ready for the coming season 


Owing to illness, Rio has 


NEW YORK, 
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MRS. H. H. A. BEACH 
Noted Composer and Pianiste, (see page 4). 


REGER STRICKEN 
WITH PARALYSIS 





German Composer’s Entire Right Side 
Affected by the 
Ailment. 

Bertin, May 9.—Max Reger is incapaci 
tated from an ailment which has lamed 
his entire right side, and which it 1s 
is a slight stroke of paralysis 

At a recent recital he gave in this city 
with Ossip Schnirlin, he was stricken and 
had to end the musicale prematurely. 

His physician ordered him at once to the 
‘ountry where he is undergoing a rest cure 
in the hope of being fully restored to health 


fearet 


His collapse is due to overwork last 
winter 
Exodus of Musicians. 

Alfredo Herz and Mr. and Mrs. Arturo 
Vigna, Alois Burgstaller, Marion Weed 
and Otto Goritz made up a delegation from 
the Metropolitan Opera Company who 
sailed May 8 on the Kronprinz Wilhelm 
Mme. Gadski, with her husband, Herman 
Tauscher, and her daughter, Miss Lotte; 
Mr. and Mrs. Wilhelm Gericke and Mrs 
Frida Ashforth de Gebele were among the 
othe passengers 


Entered at the Post Office at New York, 


SPECTATORS LIGHT 
“RING”? PERFORMANCE 


Bring Portable Electric Lamps _ to 
Read the Printed 
Scores. 


Some enthusiastic Wag 
here have carrying out a pri 
vate lighting scheme in the auditorium of 
the Covent Garden Opera House during 
the performance of “The Ring,” thereby 
conflicting with other Wagnerites and the 
management In accordance with the sys 
tem prevailing at Bayreuth the theatre is 
kept in entire darkness during the per 
formane: lherefore the enthusiasts here 
who wished to follow the printed score 
las| le pocket electric lamps on their 


Lonpon, May 


nerites been 


copies, suggesting a swarm of fireflies 
[he orthodox Wagnerites were indig 
nant and protested to the management, 


which requested the audience to-night not 
lamps. Since the Wagner season 
began, dealers have done a brisk trade in 

rtal lamps, which vary in price 
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to use the 


portable elec 
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Mrs. Steinway and Daughter Sail. 


Mrs. Charles H. Steinway and Miss 
Steinway sailed for Europe, on May 10, on 
Amerika 
N. Y., as Matter of the Second Class 


$1.00 per Year 
Five cents per copy 


CHORISTERS PROMISE 
TROUBLE FOR GONRIED 


MORE STRIKES THREATENED _ IF 
DIRECTOR RETURNS WITH 
NON-UNION SINGERS. 


Calcium Light Operators, Stage Carpenters, Scene 
Shifters and [Musicians to Aid in Maintaining 
“Closed Shop’’ Opera Performances. 


Chorus singers, scene shifters, stage car 
penters, musicians, and other employees ot 


the Metropolitan Opera House threaten 


trouble for Herr Conried if he returns 


from Europe with non-union chorus sing 
The Chorus Singers’ 


season, 


ers for next 


Union, which failed to make an agreement 


with Mr. Conried before he sailed, has de 
clared for the “closed shop” in the Metro 
politan Opera House, and will insist that 


Mr. Conried employ none but union sing- 
ers. 

A report ot the opera employee 5’ gric\ 
ances was made to the Central Ilederated 
Union at its meeting in New York, May 6 

The members of the orchestra, the re 
port stated, were asked to assist the chorus 
singers in fighting for the closed shop. 
Their representative told the executive 
committee that the musicians had individ- 
ual contracts with the management, and 
that none of them was paid less than the 


wages prescribed by the Musical Mutual 
Protective Union. ‘The executive commit- 
tee was then told that the American led 


eration of Musicians was the body to apply 
to for support. 

The report wound up with a recommen 
dation that the central body direct the cal 
cium light operators, musicians, scene 
shifters, and stage carpenters to assist the 
chorus singers next season in having the 


closed shop in the Metropolitan Opera 
House. The recommendation was adopted 
unanimously, 

This means that the other organizations 


will have to order strikes in the Metropol 
itan Opera House next season if the Cl 
rus Singers’ Union is not recognized 


Gives Recital in Rouen, France, with 
Old-Time Brilliancy. 
France, May 3 lonaz Pade 
recital here last week and, 
although he was rather boisterous at times 
proved that the accident which incapaci 
tated him during his last American tour, 
has not affected his skill in the least. 
Although impulsive and easily carried 
away, he was always master of | 
He played violently at one moment and 
then caressed the piano the next 
Paderewski is still a prodigious player 


ROUEN, 
rewski gave a 


Bach, Beethoven, Mendelssohn and Schu 
mann, Chopin, Liszt and Paderewski him 
self constituted the programm 

The recalls were numerous, especially 
after the wonderful interpretation = of 
Chopin and Schumann. Paderewski had to 


add several numbers to his program 


Mascagni’s New Opera Succeeds. 


I‘LORENCE, May 5.—The first pertorm 
of Mascagni’s new oper “Tris,” at ti 
Politeana Theatr: great c 
lhe orchestra wa \ b 
the maestro him filled 
with leading member f It toc! 
ic societ The Count of Turin 
box congratulated Sienor Mas h 
great success. 
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“FLYSIUM” SCORES 
ON FIRST HEARING 


MENDELSSOHN CLUB OF PHILADEL- 
PHIA PRESENTS WEST’S NEW 
CANTATA. 


Based on Mrs. Heman’s Poem, it Proves to be an 
Exceptionally Fine and Musicianly Composition. 


PHILADELPHIA, May 4.—The final con- 
cert of the Mendelssohn Club was given at 
the Academy of Music last evening. The 
leading feature was the cantata “Elysium.” 
The solo parts were taken by Edwin Evans, 
barytone, and Margaret Cummings Rabold, 


soprano. In addition, Gounod’s “De Pro- 





GEORGE A. A. WEST, 
Composer of the Cantata “ Elysium.’ 


, 


fundis” was given with solo quartette, in 
which Maude Sproule, contralto, and Ed- 
ward Shippen Van Leer, tenor, took part. 
The remaining numbers were solos by Mar- 
garet Cummings Rabold and Edwin Evans, 
and the following part-songs by the Club: 
“Amintor’s Well-a-day,” J. E. West; “In 
Silent Night,” Brahms; “Night Whispers,” 
Von Moellendorf; “Leila,” Bizet; “Si me 
vers,” Hahn; “Er Ist’s,” Wolfe. 

This cantata, “Elysium,” is by George 
Alexander A. West, organist of St. Luke’s 
P, E. Espiscopal Church, Germantown, Pa., 
and is the work of a musician of breadth, 
whose sympathy with modern form and 
expression is indicated on every page of the 
score. Such moderns as Elgar and Max 
Reger have evidently influenced Mr. West, 
but not at all in a manner forced or imi- 
tative. He shows originality. Mr. West 
has gone back to Mrs. Hemans for his 
poem, and has gracefully illustrated the 
sweetness and softness of her lyrics. To 
the chorus and orchestra are assigned the 
first four stanzas of the poem, in which the 
blissful regions of Elysium are depicted. 
The choral passages are easy flowing and 
pleasing and the orchestration full of 
color and striking rhythmical figures. Much 
of the atmosphere attained in the first part 
is due to the skilful and effective handling 
of the harp, the orchestral score being 
written for strings, flutes, oboes, clarinets, 
bassoons, horns and harp. 

With the fifth and sixth stanzas a bary- 
tone solo, “Who With Silent Tread, 
Moves” “O’er the Fields of Asphodel?” 
marks a complete change of key. Here 
Mr. West gives evidence of virility and 
dramatic power uncalled for in the purely 
lyrical movement preceding. Then follows, 
with further change of key, time, and in- 
deed, mood, a short solo for soprano, “But 
the Most Loved Are They of Whom Fame 
Speaks Not.” The final chorus finds Mr. 
West is in still deeper earnest. He does 
not now sing of blissful, if imaginary, con- 
ditions, but of true life, mortal life with 
its tragedy of decay and death, and he does 
it with breadth and force, making a fitting 
climax to the work. 


WILLIAM H. SHERWOOD 


Concerts and Lecture Recitals 


Faculty of Eminent Musicians 


Address LENA G. HUMPHREY, Manager 
718 FINE ARTS BUILDING, CHICAGO 
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MUSICAL 


MUSIC FESTIVAL 
DELIGHTS WACO 


Three Attractive Programmes Given by 
Choral City Orchestra and Soloists— 
‘* Stabat Mater’’ Sung. 

Waco, Tex., May 5.—The Waco Music 
Festival, consisting of three concerts, 
opened at the Auditorium in this city on 
Friday of last week. On this occasion the 
Mendelssohn Choral Club was assisted by 
Edward Strong, tenor, and Walter Logan, 
violinist. The programme included miscel- 
laneous numbers and Cowen’s “Rose 
Maiden,” given under the direction of Dr. 
H. L. Hargrave. The local soloists were 
Maud Walker, soprano; Mrs. John Ten- 
nant, contralto; Frank K, James, tenor, and 
F. D. Belesford, barytone. 

The second concert on Saturday after- 
noon brought forth these soloists: Marie 
Zimmermann, Dr. Hugh Schussler and 
Mrs. Theodore Worcester. The Chicago 
Symphony Orchestra, under the direction 
of Adolph Rosenbecker, assisted in the per- 
formance of Rossini, Massenet, Wagner, 
Tschaikowsky, Ponchielli, Rogers, Ham- 
mond, Parker and Elgar numbers. 

At the closing concert, Saturday evening, 
all soloists, the orchestra and choral society 
combined in the presentation of the pro- 
gramme, which included Rossini’s “Stabat 
Mater” and the “Hallelujah Chorus” from 
Handel’s “The Messiah.” 





ADELE AUS DER OHE’S TOUR. 


Fine Pianiste to be Heard in Concert 
Tournee Next Autumn. 


Adele Aus der Ohe is to make an ex- 
tended tour of this country the coming 
season under the management of Henry 
Wolfsohn, which will open with a series 
of recitals in New York City early in No- 
vember. During the last year, Miss Aus 
der Ohe has been confining her attentions 
to the publication of her numerous com- 
positions, with such success that her fame 
as a composer is rapidly bringing her to a 
pre-eminent position among the world’s 
women composers. 

She closed her tour for this season, as 
soloist with the Theodore Thomas Or- 
chestra, winning such a triumph as have 
few pianists who have appeared in Chi- 
cago in recent years. Miss Aus der Ohe 
has reached the mz iturity of her powers, 
and has broadened in style and finish of 
delivery and in strength of interpretation 
to a marvelous degree since her last ap- 
pearance. 


DANISH TENOR IN RECITAL. 


Mendel Hartvig Concert Proceeds for 
San Franclsco Sufferers. 


The proceeds of the concert given in 
Mendelssohn Hall, New York, on May 5, 
by Mendel Hartvig, a Danish tenor; Mar- 
tina Johnstone, violiniste, and 5S. Abergh, 
pianist, were donated to the San Francisco 
Relief Fund. Mr. Hartvig sang Canio’s 
song from Leoncavallo’s “Pagliacci,” a 
group of songs by Hartman, Bechgaard and 
August Enna, and “Di Quella Pira” from 
Verdi’s “Il Trovatore.” 

Miss Johnstone played Wieniawski's 
“Romance,” Rehfelt’s “Spanish Dance,” 
and Hubay’s “Czardas.” Mr. Abergh’s ot- 
fering was a waltz of his own composition. 





JOSEPH SAUCIER’S SUCCESS 


Montreal Singer Distinguishes Himself 
in His Home City. 

MontTrEAL, May 7.—Joseph Saucier, one 
of Montreal’s best singers, gave a concert 
in the Karn Hall, April 30, with Mrs. Fran- 
cois de Martigny, soprano, and the Men- 
delssohn Trio. 

Mr. Saucier sang Tschaikowsky’s “Ser- 
enade de Don Juan,” Gabriel Fauré’s 
“Clair de Lune,” and brought down the 
large audience with the “Recit et Air” 
from Paladilhe’s “Patrie.” Mrs. de Mar- 
tigny also made her vocal studies in Paris 
and possesses a voice of infinite charm and 
expression. Her numbers comprised songs 
by Charpentier and Massenet. The Men- 
delssohn Trio played some extracts trom 
Rubinstein and Godard with their usual 
success. Emil Taranto gave a good per- 
formance of a Sonata for violin and piano 
by Sklarewski, the author playing the piano 
part. 





Orchestra Concerts 
Oratorios and 
Song Recitals 


For all particulars, terms, dates 
% etc., address: 

HENRY WOLPSOHN 

131 East I7th St., New York, 





AMERICA 


May 12, 1906 


Henry Wolfsohn ‘Discusses Foreign Artists 





Once in a long while, say between sea- 
sons Or at the end of a prosperous one, the 
manager of singers and virtuosi—the im- 
presario, as we used to call him—will talk 
of his work, his “artists” and his public. 
Henry Wolfsohn, one of the ablest and 
busiest managers of the pianists, the 
violinists and the concert singers who 
come to us from Europe or that make their 
way in their own country, did speak of 
these things the other day in the New York 
“Sun.” 

“T have been asked many times,” he 
said, for example, “if I had any difficulty 
in getting these world-famed artists to 
come to America, and [| have to laugh 
whenever I answer. In the experience of 
a quarter of a century there are only two 
names that occur to me as belonging to 
celebrities who even hesitated. Both of 
these were afraid of the long ocean voyage. 
One was Joachim and the other Hans 
Richter. Distances in Europe are short; 
an artist can travel from one city to an- 
other and fulfill his engagements without 
loss of sleep and without becoming irri 
tated by the thousand and one little things 
that rasp the nerves here. Considering 
what they have to endure, even now, and 
what they used to put up with here twenty 
years or so ago, it is a marvel that the 
American dollar has proved so potent. 

“Rubinstein was one of the first Euro 
pean celebrities that ever came to this coun 
try in my day. Naturally when he re- 
turned he was asked that ever original 
question as to how he had enjoyed his tour, 
and he replied that the best thing about it 


“CINDERELLA ” PERFORMED. 


Zellman Orchestra Assists in Presenta- 
tion of Young People’s Operetta. 

“Cinderella,” an operetta written for the 
occasion by Laurel Rivers, was performed 
by young people at the annual commence- 
ment entertainment of the League Hall 
classes, conducted by Mr. and Mrs, C. H. 
Rivers, Jr., in Carnegie Lyceum, New York, 
on May 4. Zellman’s Conservatory Or- 
chestra, of which Joseph B. Zellman is 
director, assisted in the presentation, as did 
Lillie Caldwell, pianiste. 

A programme of miscellaneous numbers 
preceded the performance, and included a 
creditable rendition of the “Raymond” 
overture by Mr. Zellman’s musicians; mu 
sical readings—“Grey Meg,” “The Drum- 
mer Boy” and “The Debutante’—by Helen 
Dickey, Virgina Archibald, Sadie Joseph- 
son and June Love, and two songs—‘‘*May 
Morning” and “Venetian Song”’—by Arthur 
Bradley. 


OPERA SUNG IN LEWISTON. 


Same Chorus Gave “‘ Pirates of Penzance’’ 
Twenty-four Years Ago. 

Lewiston, Me., May 5.—The “Pirates of 
Penzance” was presented at the [Empire 
Theatre Monday evening of last week by 
local talent, under the direction of George 
Lowell Tracy of Boston, for the benefit 
of the First Universalist Church. 

This opera was presented here by lo- 
cal talent twenty-four years ago by the 
Mendelssohn Club Opera Company, and the 
policemen’s chorus was sung to-night by 
the same persons who took part in this 
chorus at that time, with one exception, 
the late Mayor Frank L. Noble. 





Concert in Orange, N. J. 


OrANGE, N. J., May 5.—The Orange 
Musical Art Society, of which Arthur D. 
Woodruff is the musical director, gave its 
final concert this season in Music Hall, 
Orange, Friday night of last week. Among 
the choral compositions on the programme 
were “Yo Nenen,” a new work by Wassili 
Leps, of Philadelphia, which was sung for 
the first time in this country last January, 
under the direction of Fritz Scheel, to whom 
it is dedicated, and the Rhinemaidens’ music 
from Wagner’s “Die Gétterdammerung.” 
The soloists were Berrick von Norden, 
tenor, who was one of the members of 
Mme. Calve’s concert company during her 
recent American tour, and Emil Schenck, 
‘cellist. An orchestra, of which Gustave 
Dannreuther is the concert master, as- 
sisted. 





E. PRESOON MILLE 





was the knowledge that he had made so 
much money that he would never have to 
come back. He lived up to the privilege 
gained. There is no doubt that the pio 
neers, like Rubinstein, looked on coming to 
America as a pilgrimage, an exile, some- 
thing to be endured for the sake of future 
peace. Many of them, not finding it as bad 
as it was painted, came back, and today the 
American tour is looked forward to eagerly. 

“In engaging stars many things have to 
be taken into account. An artist’s personal 
appearance goes for a great deal. He must 
know how to come on a stage, how to 
leave, for he must appeal. If he sets his 
audience on edge in the beginning, no mat- 
ter how well he plays or sings, he will be a 
failure. I have had that experience over 
and over. Iingaging stars is a gamble. 
You have absolutely nothing to work on. 
You cannot depend on press notices, you 
cannot depend on hearsay, you cannot even 
depend on the audiences of the past, for 
they are notoriously fickle. I have made 
many blunders, not so many now as I used 
to, but when I was more inexperienced I 
took greater chances. Besides, the musical 
taste of the public at large has steadily in- 
creased and the difficulty has become pro- 
portionately great of making successful 
tours with any but the best-known talent 

“Nearly all cities of any size have a ser 
ies of orchestral concerts, and for these 
season tickets are largely sold. At these 
concerts the most celebrated singers appear, 
and when an artist attempts to travel on 
his own account he has that competition. 
We have to-day the best artists and the 
most appreciative audiences in the world. 
My own experience has been that we are 
more critical and just in our criticisms than 
any other country.” 


HONORED H. R. HUMPHRIES. 


Banks’ Glee Club Gives Testimonial to 
Its Conductor. 

The friends of the New York Banks’ 
Glee Club were present in large numbers 
at the testimonial concert tendered H. R. 
Humphries, who has been for twenty-one 
years the club’s conductor, at Men- 
delssohn Hall, New York, on May 4. The 
society rendered a programme which in- 
cluded Gerald Cobb’s “If Doughty Deeds,” 
frederick Field Bullard’s “Winter Song,” 
and numbers by Spicker, Neidlinger, Mohr 
and others, in a pleasing manner. It would 
be wise for the sake of a better general 
ensemble either to weed out some of the 
bass voices or add more tenors as the tenor 
section is decidedly overbalanced. 

The assisting artists were Mary Eliza 
beth Cheney, mezzo-soprano, and Richard 
Burgin, violinist. Young Burgin, who is 
a boy of fourteen or fifteen, seems to think 
that virtuosity is the sole aim of violin- 
playing. In Vieuxtemps’s Concerto in D 
Minor and Sarasate’s “Zigeunerweisen” he 
revealed the possession of a somewhat 
showy technique and produced at times a 
brilliant tone, but there was a conspicuous 
absence of musical feeling. His intonation 
was, moreover, distressingly inaccurate. 


Holyoke Music Club Concert. 

Hotyoke, Mass., May 7.—The Music 
Club presented an enjoyable programme 
last Monday night in Windsor Hall. 
\mong the offerings were numbers by the 
Misses Flanders, Hitchcock, Prentiss, Lee, 
Senior, Whitten, and Judd, Mrs. Rice, Mrs 
Parsons, and Mrs. Weiset 
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BRILLIANCY MARKS CINCINNATI MU 


ELGAR CONDUCTS OWN 
WORKS IN ARTISTIC 
MANNER. 


CINCINNATI, May 6.—The 
biennial Music Festival opened on Tuesday, 
May 1, 
manner. 


seventeenth 


in a most auspicious and impressive 


Expectations ran high and the 
Auditorium was crowded with an audience 
that showed plainly it was not there merely 


The 


festival spirit, so conspicuous on all such 


to make unnecessary comparisons. 


was in no less degree 
fact that, 


programme, it 


occasions hitherto, 


perceptible from the owing to 


the avowed nature of the 


found expression in more sombre channels 


of thought and feeling. Bach's “God's 
Time is Best,’ Stegfried’s “Death Scene” 
and Briinnhilde’s “Immolation” from Got- 


and the * German 
constituted an in 


Theodore 


terdimmerung, ”’ 


Requiem” by Brahms 


memoriam performance — for 


Thomas, to whose energy and personality 


the Cincinnati Festivals owe their origin 


and artistic standard. An atmosphere al 


most of reverence pervaded the hall—a 


tribute which must have been deeply felt 
by Mrs. 
one of the boxes, 


The 


was centered, owing to its being a prac 


Theodore Thomas, who occupied 


chorus, in which especial interest 


tically new organization which had had to 


prepare its work in a comparatively short 
time, acquitted itself in a highly commend 
able der 


Stucken’s 


rank van 


It numbered 


manner under 


_ 
{ 
JOY 


leadership. 
voices, fresh and virile in quality and par- 


ticularly strong in the soprano and_ bass 


sections. In poimt of massive volume of 


tone, well worked-up climaxes, pure inton 
ation and precision of attack, it left little 
Was 


while its enunciation 


Some of the 


desired, 
refreshingly distinct. 
bers of the old chorus had buried the 


to be 
mem 


and formed a valuable element of 
The orchestra did, on the whole, 

work. It did not 
itself for brilliancy or individual character, 
a thoroughly 


hatchet 
the new. 
satisfactory distinguish 


but it performed its part in 


capable, reliable manner. The Bach Can 
tata was the only work as yet unfamiliar 
to Cincinnati audiences. Mr. van der 


Stucken had made a special arrangement of 
the orchestral part for this occasion, which 


proved an effective one, meeting modern 


demands for orchestral coloring satisfac 


torily. His employment of the piano was 
unfortunate for the artistic ensemble of th¢ 
performance. A happy touch was added 
by the introduction of a-chorus of one 


hundred boys’ voices. ‘Their chaste quality 


flowing renderings 


an almost spirit 


of tone and smoothly 


of the chorales produced 


ual effect. The “German Requiem” was 
given with-a fine appreciation of this sub 
lime conception of the Third B in th 
Bach, Beethoven and Brahms trio. 

lhe principal soloist of this concert was 
Mme. Gadski, whose brilliant voice pro 
duced a thrilling effect in the Briinnhild: 
music and, also, in the “Requiem.” Janet 


owing to Louise Homer's 
became responsible for 
all the contralto solo parts of the entir 
festival, John Coates, the English tenor, 
I'frangcon Davies, the Welsh  barytone, 


Spencer, 


who, 
prolonged illness, 


Herbert Witherspoon and Charles W. 
Clark were the other soloists 

gps gpl age < HOE ee 
forth “The Apostles” by Sir Edward El 
gar. witnessed that composer’s American 


conductor, In 
] j ree. : s 
1s zeal to obtain essentially @x 


debut as a 
edward in 


pressive renderings rather 
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THE CINCINNATI MUSIC HALL, 


Auditorium in which the Great Festival was Held. 


finer attention to technical detail necessary 
to obtain unfailing response to the con 
ductor’s wishes. At the same time his pres 
ence and personality were a valuable factor 
in claiming the close attention of the au 
dience for a work which requires activity of 
intellect to appreciate its obscure beauties 
Decidedly moderrt in its musical conception 
and orchestration it constitutes a somewhat 
bewildering succession of Gregorianesque 
passages, treated with modern harmonic 
effects and bits of local coloring, such as 
the pronouncedly oriental atmosphere of 
the Night Scene. The result of this rich 
musical imagery is a charm which the 
auditor can scarcely explain to himself. 
he chorus seemed frequently uncertain of 
the conductor's and was, 
quently, somewhat timid about letting itself 


desires conse 


Of the soloists Janet Spencer carried off 
the greatest honors. Her voice, a rich, full 
contralto, is under splendid control and is 
music. 


well adapted to the Magdalen 
Corinne Rider-Kelsey sang for the first 
time here. Her rendering of the part of 


the Virgin Mary was eminently satisfac 
tory and served to display a voice of much 
natural beauty and appealing quality. John 
Coates appeared to better advantage than 
on the previous evening, but his conception 


of the part of John was lacking in con 
vincing sentiment. The part of Jesus fell 
to Ifrangcon Davies. His voice has mel- 
lowed since he was heard here ten years 


ago and his interpretation of this part was 


satisfactorily masculine and artistic. Her- 
bert Witherspoon as Peter was in excel 
lent voice and delighted the audience while 
Charles Clark scored a great success with 


his Judas. 


On Thursday the concert was in the af 
ternoon and was devoted to orchestral 
music, with solos by Mme. Gadski and Mr 
Clark and a duet by Messrs. Clark and 
Witherspoon The programme included 


overture, “In the 
’s symphonic poem, 


Sir Edward Elgar’s 
South,” Charles Loefflet 


1 


“The Death of Tintagiles,” in which Pier 
lirindelli played the viola d’amore obli- 
gato, Beethoven’s Third “Leonora” Over- 
ture and Schumann’s B flat Symphony. The 


given a good opportunity to 
failed to 
exce llence 


the sc les- 


orchestra was 
display its calibre and, 
reach the standard of 
maintained by its pre« 


while it 
artistic 


1¢ cessor aft 


tivals, it gave satisfactory interpretations 
and proved itself not unworthy of its 
trust. Naturally, the novelties offered 
aroused the greatest interest, though the 
Schumann Symphony gave perhaps more 
pleasure than either of them. Mme. Gadski 
gave the.“Liebestod” from “Tristan und 


SEASON 


lsolde” in a manner worthy of this pow 
erful exponent of Wagnerian roéles. With 
her rich voice and emotional temperament 
she was exceptionally successful in this 
scene, though she sang the “Letter Rondo” 
from “Don Giovanni,” a composition of 
different character, with equal felicity and 
rare charm, Mr. Clark gave a fine ren 
dering of the aria, “Am Jenem Tag,” from 
Marschner’s “Hans Heiling”’ and = was 
warmly applauded. 

On Friday 1,000 school children bore the 
brunt of the performance with a most in 
spiring rendering of Benoit’s cantata, 
“Into the World.” It is a happily 
ceived and admirably constructed work re 
vealing a fine appreciation of the capacities 


con- 


and limitations of children’s voices and 
musical understanding. The music is es- 
sentially bright and melodious and_ only 
here and there does it expand into two 
part harmony. ‘The gaiety of the dance 


rhythms and the spirit of the boys’ martial 
chorus were infectious. The children’s 
singing was a revelation of what can be 
accomplished in the training of youthful 
No conductor could ask for amore 
responsive chorus. They entered into their 
task with clhracteristic enthusiasm and 
sang with a unanimity and precision of at 
tack and nice effects of shading that would 
have been laudable in a more mature band 
of singers. The impression they made 
must have far exceeded the fondest ex 
pectations of those most nearly interested. 
Later they contributed a_ selection from 
Mr. Van der Stucken’s “Pax Triumphans” 
with equal success. 

At this concert Mr. Davies introduced a 
group of settings by Boughton, of Kipling’s 
poems, ‘lair is Our Lot,” “Song of the 
Dead” and “The Price of Admiralty,’ but 
it cannot be said that these numbers were 
worthy of a place on the programme of the 
Cincinnati festivals. They reveal a_ bar- 
renness of melodic invention and an effect- 
seeking in the matter of harmonic and or- 
chestral treatment which even Mr. Davies’s 
and artistic handling failed to 


VOICES, 


rich voice 


redeem 

\irs. Rider-Kelsey, whose fresh, sweet 
soprano is peculiarly adapted to oratorio, 
gave a beautiful rendering of “With Ver 
dure Clad.” Mr. Witherspoon joined Mr. 
Davies in Handel's duet, “The Lord is a 
Man of War,” their voices blending well 
and producing a virile and sonorous effect. 


a miscellaneous 
which included 
Pathetique,” 
Strauss’s 
“Die 


afternoon 

given, 
“Symphonie 
the “Liebesscene” from Richard 
“Feuersnot,’ the prelude to 


On Saturday 
programme was 


chaikowsky 


Ope I 


LHEVINNE 


1906-07 
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SIC FESTIVAL 


VAN DER STUCKEN AND 
SOLOISTS ASSIST 
SUPERBLY. 


Meistersinger” and an introduction and al 


Kdward Elgar, 
for orchestra, the “Wo 
mich,” from Weber's “Euryanthe,” sung by 
Mr. Witherspoon, and “Ocean, Du 
heure,” from Weber's “Oberon,” 
Elizabeth's aria “Dich theure Halle,” 
Mme, 


i TTL pe ser, 


legro for strings by Sir 


aria, berge ich 
Unge- 
and 
from 
“Tannhauser,” sung by Gadski. 
Under the direction of the 
had 
South,” on 


who 
“In the 


afternoon, the or 


also conducted his overture, 
Thursday 


illuminative rendering of 


chestra gave an 
the new Elgar work which aroused. much 
interest. It 1s dedicated to Professor San 


Yale. 


The Tschaikowsky Symphony was given 


ford, of 


a straightforward, soundly musical reading 


and, even if its emotional beauties were 
not developed to the full, made a profound 
heard this 

Nikisch’s 


reading 


has 
Arthur 


conductor's 


impression. No one who 


work performed under 


baton finds any other 
of it quite satisfactory, for in his interpre 
tation of it Nikisch is unique. Mme. Gadski 
and sang the Wagner 

Witherspoon 
with his fine 
This 


singer is developing rapidly in his musical 


was in fine form 


Weber 


aroused 


arias superbly. 


enthusiasm 


and 
again 
voice and good intellectual balance. 


growth and is becoming an unusually sat 
isfactory artist. 

the last 
of the series, constituted the climax of the 
tran 


The programme in the evening, 


festival. There were two works of 


scendent musical importance, Elgar’s ora 
torio, “The Dream of Gerontius,” and Bee 


Ninth 
Symphony. = Sir 


thoven’s Symphony, known as _ the 
Choral 


the sublime 


Edward revealed 


beauties of his oratorio in a 
manner surprising to those who were unable 
to fathom its mysteries when it was given 
here two years ago. Orchestra and chorus 
were in better accord with the conductor's 
intentions than on Wednesday evening, and 


seemed thoroughly imbued with that spirit 


of devout earnestness with which he had 
conceived the work. The solo parts were 
taken by Janet Spencer, John Coates, and 
I‘frangcon Davies. 

The last movement of the Beethoven 


Symphony contains such tremendous diffi 
culties for the quartette and chorus that it 
is seldom attempted. That its performance 
on this occasion was equal to most others 
this side of the 
should be a matter of congratulation to 
Mr. der Stucken and those as 
with him. Mrs. Rider-Kelsey, Janet Spen 
cer, John Coates and Herbert Witherspoon 
surmounted their difficulties in a most 
creditable manner, and the sang 


as yet given on water, 


van sociated 


cho1 us 


with well-sustained spirit and, for the 
most part, true intonation. 

The festival attracted some of the most 
prominent musicians of the country, among 
them Dr, Frank Damrosch, who has pro 
duced both the Elgar oratorios in New 


1 


York, and Harrison Wild, of Chicago, who 
recently conducted a successful performance 
of “The Apostles” in his home city. Sir 
Edward is working on a new oratorio, 
which is to be a work, and 


sequel to thi 


all those whose sympathies musically he 
has so securely gained during this last 
week will look forward eagerly to an early 
hearing of it. 

The promoters and subscribers are con 
gratulating themselves upon tl brilliant 
success of the festival this year. This out 
come has established it beyond all ubt 


as ‘a permanent institution 


MANACEMENT 


STEINWAY & SONS 


107 E. 4th Street, N. Y. City 


ERNEST URCHS, Representative 
J. E. FRANCKE, Assistant 


SOLOIST 


Philharmonic Society 

Chicago Orchestra 

New York Symphony 

Russian Symphony 

Pittsburg Orchestra 
Cincinnati Symphony Soc’ty 














4 


OPERATIC OFFER FOR 
FAMES’S SUBSTITUTE 


OF 





MRS. JANTZEN FILLS PLACE 
PRIMA DONNA ACCEPTABLY 
ON SHORT NOTICE. 


Mr. Hammerstein Immediately Seeks Her Service 
for Manhattan Opera Company—Triumph Won 
at San Francisco Benefit Concert. 

Mrs. Marguerite Jantzen, daughter of the 
late Dr. Arcularius, and a pupil of Mme. 
Lankow, won an unusual triumph at the 
benefit concert to aid San Francisco suf- 
ferers, in Carnegie Hall, New York, on 
At a moment’s notice this accom- 
plished singer filled the place of Mme. 
Emma Eames, who sent word at 8 o'clock 
that she was indisposed and would be un- 
able to appear; sang the same aria tor 
which Eames had been scheduled—*Dich 
Theure Halle’—and received an ovation 
for the performance. She displayed a 
fresh, ringing voice, giving evidence of 
fine schooling and a notable interpretative 
command. 


CROWDS ATTEND 
SOUSA’S CONCERT 


March King and Popular Band Give 


May 7. 








Farewell Concert in New York 
Hippodrome. 
The New York Hippodrome’ was 


crowded again on Sunday, May 6, to hear 
the “climax concert” of Sousa’s band after 
another season of remarkable successes. 
Under the heading, “Programme of the 
Nations,” a rather unique bill of fare was 
offered the Public. England was repre- 
sented by a “Marche Militaire,” by Elgar; 
Italy by a fantasie on Puccini’s “La 
Boheme,” Russia by Tschaikowsky’s “1812” 
Overture, Hungary by an arrangement of 
Liszt's Second Rhapsody, Norway by 
“Asa’s Death” from Grieg’s familiar “Peer 
Gynt” Suite, Austria by Schubert’s “Marche 
Militaire’ and America by a medley of 
plantation songs and dances, while Herbert 
Clarke, the cornetist, appeared for Ger- 
many with an air from Nessler’s “Trum- 
peter of Saekkingen,” and _ Elizabeth 
Schiller, soprano, and Jeannette Powers, 
violinist, worthily represented France and 
Bohemia, respectively, with the Polonaise 
from Thomas’s “Mignon” and _ Geloso’s 
“Caprice Slavonic.” 

The programme was carried through 
with the dash and vim characteristic of 
Sousa concerts, and with the generous sup- 
ply of encores for which the genial con- 
ductor is noted. While enthusiasm was at 
a high pitch all through the evening, the 
Puccini and Tschaikowsky numbers seemed 


to win special favor, and of the encores, 
Sousa’s clever musical joke, “Everybody 
Works But Father,” again delighted the 


audience. 








Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
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MUSICAL AMERICA 


MRS. H. H. A. BEACH NOTED 
AS COMPOSER AND PIANISTE 


REMARKABLE CAREER OF BOSTON 


WOMAN WHO 


HAS PLAYED OWN SYMPHONY 
WITH PAUR. 


Mrs. H. H. A. Beach (Amy Marcy Che- 
ney), the noted pianiste and composer, is of 
New Hampshire parentage and was born 
September 5, 1867. The musical qualities 
of her character were evident very early 
and developed so rapidly that she was 
able to improvise und play difficult music 
when four years old. At that time her 
residence was changed to Boston. Serious 
study was begun with her mother when six 
years of age, and included compositions 
by Mozart, Handel, Beethoven and others. 
The list gradually extended to the inclu- 
sion of Bach, Mendelssohn, Schubert and 
Schumann. Nearly all of the waltzes of 
Chopin were played accurately and ex- 
pressively at eight years of age. 

At sixteen she made her debut in Bos- 
ton Music Hall, playing with full orchestra 
Moscheles’s G minor Concerto and a solo 
by Chopin. Her unusual success led to a 
series of recitals and other concerts in 
Boston and elsewhere. In the following 
year she played Chopin’s F minor Concerto 
with the Boston Symphony Orchestra, Wil- 
helm Gericke directing, and Mendelssohn’s 
D minor Concerto with Theodore Thomas 
and his orchestra. In the Fall of 1885 she 
was married to Dr. H. H. A. Beach. 

Mozart’s D minor Concerto was played 
with the Boston Symphony Orchestra in 
the Spring of 1886, and she has since made 
other appearances with that orchestra 
in concertos by Beethoven, Saint-Saens, 
Chopin and herself. 

Her compositions had begun to appear in 
1884, the first of which were a group of 


MME. GADSKI’S PLANS. 


Not to be Heard Here in Opera Next 
Season. 

Shortly before boarding the Kronprinz 

Wilhelm, May 8, Mme. Johanna Gadski 

made announcement of her plans for next 


season. She will not be a member of 
either Mr. Conried’s or Mr. Hammer- 
stein’s operatic forces, 1t seems. 


Engagements in Europe for next winter, 


already made, on both the concert and 
operatic stage will narrow down her visit 
here to a period of five or six weeks. She 


will arrive late in October and return early 
in December, appearing with the Boston 
Symphony and other leading orchestras 
and giving one recital each in New York 
and other large cities in the East and Mid- 
dle West. 

Mme. Gadski goes direct to London for 
a series of six appearances at the Covent 
Garden Opera. The Rheinische Musikfest 
at Saarbruecken, June 1 to 3, and the 
Cologne Music Festival are other engage- 
ments she will fill in the near future. 

Anton Hekking, one of the most noted 
of Europena ‘cellists, will make a concert 
tour of the United States and Canada next 
autumn. 





M. Louise Mundell 


songs. The first large work was her 
“Mass” in E flat produced by the Handel 
and Haydn Society of Boston in February, 
1892, with eminent soloists, orchestra and 
organ. A scene and aria to words from the 
“Mary Stuart” of Schiller was first sung 
by Mrs. Carl Alves with the New York 
Symphony Orchestra in 1892. By request 
Mrs. Beach wrote a “Festival Jubilate” for 
chorus and orchestra, which was produced 
under the direction of Theodore Thomas 
at the opening of the Columbian Exposition 
at Chicago. The “Gaelic” Symphony was 


first performed from manuscript by the 
Boston Symphony Orchestra in 1896. _ 
Her Sonata for piano and violin, first 


played by the composer with Franz Kneisel 
at one of his quartette concerts in Boston, 
and subsequentiy with him in New York 
and other cities, as well as with other 
violinists of renown, has been accorded 
high praise by European critics after its 
performances there. Among her other 
works to receive successful performances 
are the cantatas “The Rose of Avon-town” 
and “The Sea Fairies,” both for women’s 
voices and orchestra or piano, with solos; 
another cantata, “Sylvania,” for mixed 
voices, and “The Minstrel and the King” 
(Schiller), for men’s voices. Her motet, 
“Help Us, O God,” for chorus, “A Capella,” 
her new “Te Deum” and “Benedictus,” as 
well as Anthems for Easter and Christmas, 
have all been received with appreciation. 
Her latest composition for piano solo is a 
set of “Variations on Balkan Themes,” op. 
60, which she performed for the first time 


in 1905. 


MR. BISPHAM BACK 
FROM CONCERT TOUR 


Barytone Closes Another Successful 
Series of Appearances Winning 
New Laurels. 





David Bispham recently returned to 
New York from an extended western con- 
cert tour, during which he received many 
favorable criticisms from the press. The 
barytone was heard in recitals and con- 
certs in Harrisburg, Pa. Troy, N. Y., 
Rochester, Chicago, Omaha, Neb., Colum- 
bus, O., and Schenectady, N. Y. 


Some of his enconiums are appended: 
remarkable display of 
and command of the 
minds in music.” 


“Mr Bispham gave a 
versatility, wide knowledge 
best products of the master 
Harrisburg Telegraph. 

“Tn none of his previous visits to Troy has David 
Bispham, the barytone of operatic fame, so com- 
pletely matched the occasion as he did last night. 
Against the back-ground of aconsummate grouping 
of men’s voices he placed the triumph of art in the 
throat and lungs of one man.’"’— 7roy Times. 


Mr. 


gagements 


concert en 
keeping him 


sispham’s 
give 
until the 


remaining 
promise of 


close of the season, 
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MIXED PROGRAMME 
AT FINAL CONCERT 


Mannerchor of Philadelphia 
Ends Season With Fine 
Concert. 

May 5.—The 
gave its final con- 
their hall at Sixth 
Monday last. The 
with the first part 


1096 





Junger 


PHILADELPHIA, Junger 
Mannerchor Society 
for the 
Vine 


programme 


cert season in 


and streets on 


commenced 





LOUIS KOMMENICH, 


Conductor of the Philadelphia Junger Manner- 
chor. 


of Cornelius’ “Der Barbier von Bagdad” 


the tenor solo being sung by Paul Volk- 
mann. [Emma I. Rihl sang a soprano aria 
from Bruch’s “Das Feuerkreuz.” The 
Mannerchor sang Louis V. Saar’s two 
compositions “Wanderflug”’ and “Wach 
telschlag” in fine style. The concert closed 


with “Die Wallfahrt mach Kevlaar,” 
Englebert Humperdink, by the full chorus 
and orchestra, with Emma F. Rihl and 
Paul Volkmann as soloists. The singing 
of the chorus was excellent. 

The Junger Mannerchor 
Kaiser prize at Baltimore in 1903 and tied 
with Brooklyn for the same prize in 1900 
Louis Koemmenich their capable conduc- 
tor expresses himself as sanguine of suc 
cess at the great festival in Newark. 


won _ the 


BROOKLYN PUPILS S HEARD 


M, me Mundell Presents 
Students in Fine Recital. 


Mme, M. Mundell, the 


Mme. 


Students of Louise 


successful Brooklyn vocal teacher, were 
heard in a song recital at Pouch Gallery, 
Wednesday evening, May 9. Each of the 


numbers on the programme was effectively 
presented, and the audience was liberal in 
its applause. Those who participated were 
Mrs. Cozine, Mrs. Halbert, Mrs. Edsall, 
Mrs. Selleck, Mrs. Clark, Mrs. Logan and 
Mrs. ler, and the Misses Foster, Brown, 
Werner, Darling, Miller, Walsh, Dreyfus 
and Stillwell. Harry Glover Colyer and 


the Students’ Glee Club assisted creditably. 
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(he above picture, which is reproduced 


aad daily 


through court of the Chicago 
News,” was taken upon the arrival of the 
Conried opera singers from )San l'rancisco 
trying experience during th 


lo judge by the picture, 


after thew 
disaste r there 


they did not suffer severely so far as loss 


of clothing is concerned, for they all ap 


pear to be well and comfortably dressed 


Beginning at the extreme left, is Nahan 


Kdyth 


ranko and next to him stands 


BOSTON POPULAR 
CONCERTS BEGIN 


Symphony Orchestra Players Under 
Mr. Adamowski Open Spring 
Season in Pleasing Manner. 


Boston, May 7.—The twenty-first series 


/ 


of popular concerts, under the direction of 


\ir. Adamowski, began Tuesday night. As 
usual on the first night, Symphony Hall 
was filled 1 t corne 

()1 the pr gral ( er¢ 

Rako« Ma ection, “Rigolett 

verture, “Mignon;” waltz, “Harlequin en 
Vi vage ; l , Vet yt selection, 
“MI \lodiste:” fantasy from “Boheme;’ 
Italian caprice; selection, “Carmen;” waltz 
G \n I “s 
) a 

M \d d wi his ¢ 
t ry su eed nd th 
tra, fifty from the Symphony b | 
{ r V glad vandon of a boy 

| them these Pop” 1 
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OPERATIC SURVIVORS OF THE SAN FRANCISCO DISASTER 


which destroyed 
Next to Miss Walker 1s 
Milward Adams, manager of the Chicago 
Auditorium. and the little man with the 
ouch hat adjoining him is Blass 

The gentleman with the grip-sack and 
the derby hat, who looks so contented and 
Nixon, the able Chi 
\ MERICA 


ippy, is Charles 1 
correspondent of MusIcAI 
His happiness is probably due to the fact 
that behind his shoulder is Bella Alten 


and on his other ide, Mm Sembrich 


“ THE IBERIAN’’ PERFORMED. 


Attractive Rendering of New Work Re- 
ceived With Enthusiasm. 

The studios of J. and R. Lamb in 

Sixth Avenue, New 


filled on Saturday, April 28, when Laura 


{ 


1] 
York, were well 


Sedgwick Collins, the well-known elo 
cutionist, gave a recital of “The Iberian,” 
poem by Osborn Rennie Lamb, with 
music by Harriet Claiborne Dixon 
The work is built on classic models 
and is not without merit. A quartette of 


‘lyrical characters” substituted for the 


the chorus of the early Greek dramas 
The theme is one of human interest, 
ginal in « ept nd skilfully and 
ittractively worked ut The music, 
hile not strikingly 1 simple and 
lig fied Evidently attempt has 
been made in it to create the atmospher« 
lassic days, but it is harmonically 
sure, straightforward and pleasing 
M Sedgwick read h sympathe 
ppre the te» 1 was warmly 
i l or inbers were 
rendered hy tette composed of 
Katherine Heath, soprar Helen Ni 
buhr, Frankl tenot 
{ ’ { ) 


Looking over the latter’ houlder is Gor 


] 


litz, Conried’ representative while th 
company was on tour, and immediately 


adjoining him is F. Wright Neumann, the 


1 


well-known Chicago impr ir10 


Leaning against the bumper Caruso. 


It will bi een that he carries what ap 


pears like a larg et of cardboard, but 
which in reality is an autograph picture of 
President Roo velt, which he used in 
passing the line of soldiers in San Fran 


MACDOWELL CLUB CONCERT. 


Boston Musical Society Winds up its 
Season with Fine Performance. 
Boston, May The MacDowell Club 
of Boston, which now numbers 318 mem 
bers, gave a concert to its members and 


Wednesday afternoon of last 


guest n 
week in Jordan Hall as the ending to its 
work for the musical year. A band of 


forty-five men from the Symphony Or- 


chestra, with Mr. Mahn conducting, as 


[he programme was interesting. On it 
M net’ overture to “Phédre,” 
Grieg’s concerto for piano, with Elsa Cur 
he solo part, and two move- 
ments—The Shepherdess’s Song” and 
“Forest Spirits” from Mr. MacDowell’s or- 
Lewis Williams played shorter piano 
pieces by Schumann, Fauré and Moszkow 
ki; Mri L. M. Wallace sang an air for 
Verdi's “Forza del Destino,” and _ Earl 
Cartwright songs by Atherton, Mendels- 
The quality of perfor 
1 — 1] 
mance throughout was excellent in each 





a 






Weber Piano Used 


| 
cisco, and which gave him entry where 


others could not go 

Right behind Caruso can be seen the 
outline of a hat. Mr. Nixon, who was of 
course present when the photograph was 
taken, is authority for the statement that 
it conceals Plancon 
laken all in all, the picture reveals a 
good-natured crowd who do not seem to 
be cast down by their experiences during 


and subsequent fire 


PHILADELPHIA HAS 
NEW SINGING SOCIETY 


the earthquake 


Cantaves Chorus of Young Women Gives 
its First Concert Under May 
Porter’s Direction. 


PHILADELPHIA, May 8&—The Cantaves 


Chorus, a singing society lately organ- 
ized by young women in West Philadel- 
phia, gave its first concert Tuesday of last 


week before an appreciative audience. The 


name “cantaves” (or “singing birds’’) 
was given to the society by Professor 
Hugh A. Clarke of the University of 
Pennsylvania. The members of the new 
club are Elizabeth P. Drew, Elizabeth 
Fudge, Anne Gamon, Florence C. Lewis, 
Mile. Kincade, Mrs. Robert Montgom- 
ery, Mrs. Horace Peterson, Lottie V. 
Poole, May Porter, Nellie Porter, Eva 
(~, Reese, Edna F. Smith, Ethel Smith, Eve 
Ivn Straughn, Helen Straughn, Ada M. 
rruitt and Helen F. Voshage he musical 
director ofthe club May Porter, Mus 
Bac. On the programme of the first 


neert were Mendelssohn’s “Greeting,” 
‘Daffodils.” by King Hall and “May Bells,” 
Barg! 


y/ Beginning 


November 1906 


Direction: 


Henry Wolfsohn 





131 East 17th St., N. Y, 




















6 


ADMIRABLE WORK AT 
SOUTHERN FESTIVAL 


FIVE CONCERTS AT SPARTANBURG 
PRONOUNCED BEST EVER 
GIVEN THERE. 


Walter Damrosch and Arthur L. Manchester Ob- 
tain Gratifying Results With Orchestra and 
Choral Society—Ellison Van Hoose Wins Laurels 


as Soloist. 

Srartansurc, S. C., May 8—The 
twelfth annual festival of the South At- 
lantic States, which closed April 28., was 
pronounced, by those who have been attend- 
ing these festivals for years, the best that 
has yet been given. The five concerts pre- 
sented contrasted programmes, two being 
choral and three for orchestra and soloists. 

The festival began with a Wagner pro- 

















ELLISON VAN HOOSE, 


Tenor, who Carried off the Honors at Spartan- 
burg Festival. 


gramme in which soloists, orchestra and 
chorus joined. The work of Mr. Dam- 
orchestra captured the 
audience at once. The “Tannhauser” Over- 
ture, the “Lohengrin” Prelude and the 
“Ride of the Valkyries” were played with 
splendid power and finish. The soloists 
were Mme. Shannah Cumming, Francis 
Rogers, barytone, and Ellison Van Hoose, 
tenor. All gave satisfaction, Mr. Van 
Hoose carrying off the honors with Lohen- 
grin’s “Narration” and the “Prize Song” 
from “Die Meistersinger,” which he sang 
with the chorus. 

The chorus contributed the Prayer and 
Finale from the first act of “Lohengrin,” 
the March and Chorus from “Tannhauser” 
and the “Bridal Chorus” from “Lohengrin,” 
in addition to the “Prize Song” and the 
Choral “Awake.” The singing of the 
chorus was particularly fine, and won the 
emphatic approval of Mr. Damrosch who 
openly expresed his pleasure in its work, 
leading Arthur L. Manchester, the con- 
ductor of the Choral Society, to the front in 
response to repeated rounds of applause. 

On Thursday night the Chorus sang part 
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MUSICAL 


songs, a capella and give the lyric idyl, 
“The Passing of Summer,” Mr. Manchester 
conducting. The beauty of tone, balance, 
precision of attack and finish being espec- 
ially commented on. 

The symphony and popular concerts, on 
Thursday and Friday afternoons, and the 
artists’ concert, on Friday night, established 
the orchestra and Mr. Damrosch in the ad- 
miration of the patrons of these festivals. 
The Tschaikowsky Fifth Symphony re- 
ceived a superb performance, as did the 
“Rienzi” Overture. Mr. Damrosch con- 
ducted with enthusiasm and _ spirit, and 
throughout the entire series the orchestra 
responded magnificently. 

Of the soloists, Mr. Van Hoose carried 
off the honors. In addition to his singing 
on Wagner night, he gave the Romanza 
“Plus Blanche,” from the “Hugenots,” 
with exquisite skill in voice management 
and expression. Mme. Katharine Fisk also 
won the approval of her audience by her 
singing of the aria from “Sampson and De- 
lilah,” on artists’ night. She also was re 
called. 


GAVE FIRST TWO 
OF RECITAL SERIES 


Worcester Society Patrons at 
Wilhelm  Heinrich’s 
Musicales. 


Worcester, Mass., May 8&—Wilhelm 
Heinrich, tenor, of Boston and Wellesley, 
has arranged a Monday 
Post-Lenten recitals to be given in Salis- 
bury Hall. The first took place April 30, 
the assisting soloist beine Edwin Isham, 


series of four 


barytone, with Dr. Louis Kelterborn at the 
piano. The programme included selections 
by Handel, Dr. Arne, Richard 
Henschel, Chadwick, Gounod, 
Loomis, Germain, and 
by Heinrich Heine. 
last night and the others are scheduled for 
May 14 and 21. 

The patronesses include these well- 
known society women of Worcester: Mrs. 
J. K. Walker, Mrs. E. M. Gould-Smith, 
Mrs. Harry C. Smith, Mrs. M. Percival 
Whittall, Mrs. Charles S. Barton, Mrs. Wil 
liam E, Rice, Mrs. Harriet FE. Clark, Mrs. 
Charles FE. Washburn, Mrs. John M. 
Thayer, Mrs. Frank P. Goulding, Mrs. F. 
H. Rice, Mrs. Carrie King-Hunt, Mrs. 
Francis B. Knowles, Mrs. Charles Pren- 
tiss, Mrs. Charles W. Smith, Mrs. John W. 
Harrington, Mrs. Homer Gage, Mrs. 
Luther C, Brown, Mrs. A. George Bullock, 
Mrs. I. Swan Brown, Mrs. Carroll D 
Wright, Mrs. Mary W. Clark, Mrs. Samuel 
B. Woodward, Mrs. W. A. Bailey, Mrs. 
Edward M. Bliss, Mrs. Randolph Cromp 
ton and Mrs. Charles D. Wheeler. 


BENEFIT CONCERT 
AT THE WALDORF 
Anna Jewell Arranges Programme to 


Aid Washington Heights 
Hospital. 


Strauss, 
Tours, 
a lyric intermezzo 
The second was given 





A concert, the proceeds of which were 
turned over to the Washington Heights 
Hospital, took place in the Grand Ball 
Room of the Waldorf-Astoria, in New 
York on May 9. The 


arranged and presented under the direction 


* 
programme was 


of Anna Jewell. 

Among the artists heard during the even 
ing were Daisy Leon, soprano; Hans Kron- 
old, ‘cellist; Paul Dufault, tenor; Isidore 
Moskowitz, violin and Benham Fox, ac 
companist. The Dvorak String Quartette 
played several numbers 


‘ENOCH ARDEN ” 





PERFORMED. 


An Evening of Musical Melodrama 
Entertains Toronto Audience. 
Robert Stuart Pigott, 


barytone, and Frank S. Welsman, pianist, 


ToroNTO, May 


performed the Tennyson-Strauss “Enoch 
Arden,” and the Bjornson-Grieg “Lament 
of Bergliot,’ Tuesday night in Conserva 
tory of Music Hall. Both artists did their 
work with sympathetic appreciation of the 
beauty in these compositions. 

An effective stage setting had been ar 
ranged and added much to the interest 
of the occasion 
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HENNIKER, N. H., HEARS 
CHORUS FIRST TIME 


New Society Affords Town the Initial 
Opportunity of Attending 
Choral Concert. 

Henniker, N. H., May 7.—The first cho- 
ral concert ever heard in this town was 
given Wednesday night, when the Henniker 
Choral Union sang Gade’s “The Erl King’s 
Florence 
Spellman, 


soloists were 


Daughter.” The 
Kidder, soprano, and James T. 
barytone. Mrs. Carrie M. Hoxie assisted 
at the piano, and the Manchester Festival 
Orchestra played both in the cantata and 
miscellaneous portion of the programme. 

Although the chorus numbered only fifty 
voices, the singers gave evidence of care- 
ful training and the performance reflected 
credit upon Rudolph Schiller, the conduc- 
tor, who obtained effective results. The 
second part of the programme was as fol- 
lows: 


Overture—“‘Raymond” ......... 
Orchestra. 
*““Villanelle’’... oe " 
Miss Kidder. 
Romance for Violin 
Mr. Schiller. 


Thomas 
Dell Acqua 
Svendsen 


a. Adagio. G. C. Jones 
D. Bee BO cscc. Gillet 
String Orchestra. 
“Song to The Evening Star’”’. 
Mr. Spellman. 
Gavotte—"'Forget-me-not”’ 
Chorus 


Wagner 
Giessel 


“Slavonic Dance”’. ...... Dvorak 
Orchestra. 

Henniker is situated in a section of the 
State that has never before heard anything 
on the order of a choral concert, but the 
success of the society’s début gives promise 
of greater interest in music in the future. 


PROTESTS TO CONGRESS 


Sousa Urges Defeat of Bill Permitting 
Renting of Musical Works. 





WASHINGTON, May 7.—The musical com 
posers and publishers of the country are 
interested in a bill recently introduced 
Bennet of New York, 
amending the copyright laws so as to per 
others, to lend 


by Representative 


mit musical libraries, or 


or rent musical works. A hearing was 
held on the subject Wednesday, which was 
preceded by the reading of a telegram from 
John Philip Sousa, who said: 

“Earnestly request that the American 
composer receive full and adequate pro- 
tection for the product of his brain. Any 
legislation that does not give him abso- 
lute control of what he creates is a return 
to the usurpation of nmnght and a check 
on the intellectual development of our 
country.” 


NOVELTY PRESENTED. 


Mendelssohn’s ‘‘ First Walpurgis Night ’’ 
Sung in Philadelphia. 

PHILADELPHIA, May 7.—The Combs 
Broad Street Conservatory of Music pre 
sented Mendelssohn's “First Walpurgis 
Night” at the South Broad Street Baptist 
Church, May 1. The programme stated 
that this was its first presentation in fifty 
years. Whether this be true of other 
American cities or not, the “Walpurgis” 
composition has not been performed in 
Philadelphia since 1848 (soon after it was 
composed), when it was given by the old 
“Sacred Musical Society - 

Che overture is interesting, opening with 
a graphic depiction of the Gewittersturm. 
\s the last sign of departing winter, it 
proceeds with a change of key and in true 
Mendelssohnian movements to a description 
of opening spring. The cantata opens with 

tenor solo, “Now May Again Breaks 
Winter's Chains,” with which is_ inter- 
mingled a charmingly tender and expres- 
sive female chorus. 

Later the intense dramatic interest be 
gins with a powerful chorus of Druids, 
priests and people and the final chorus 
forms a climax equally strong and effective. 
he solo parts were taken by Paul Volk- 
mann, tenor, W. QO. Miller, barytone, 
Mayme P. Wesley, contralto, and Frank- 
lin P. Jones, basso 
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Hans Haagen, a talented German basso, 

committed suicide in Olmutz recently. 
e 2-3 

Auguste Mercadier, one of the editors 
of “Le Monde Musical,” died in Paris last 
month aged 72. 

* * * 

Maria Giovanola, a noted lyric singer, 
who studied medicine and made a special 
study of the vocal organs, is dead in Milan. 

* * * 

Maria Dini, a pianiste of considerable 
reputation in Italy, is dead in Rome at the 
age of O61. 

x * x 

William Zoebel, musical director and 
chorister of St. Benedict's Church, dropped 
dead April 30, in his studio in the Rose 
Dispensary Building, Terre Haute, Ind. 

1K *K x 


Gustav Schonich, well known in Vienna 
as a musician and musical critic, is dead. 
Ile was an intimate friend of Wagner 
and helped the latter in his flight from 
Vienna. In spite of his adoration of Wag 
ner, he was not averse to admiring other 
composers, and was especially fond of 
Brahms and Bruckner. 





SCHUBERT GLEE 
CLUB CELEBRATES 


Corinne Rider-Kelsey and Campanari 
Assist Jersey City 
Organization. 

The second and last of the festival con- 
certs given by the Schubert Glee Club of 
Jersey City, to commemorate its twentieth 
anniversary, was given May 8, under the 
direction of Louis R. Dressler, conductor 
of the club. The assisting artists were 
Mme. Corinne Rider-Kelsey, soprano, and 
Giuseppe Campanari, and an orchestra ot 
thirty musicians from the New York Phil 
harmonic Society. The Women’s Choral 
Society of Jersey City, Arthur D. Wood 
ruff conductor, also sang, and in combina- 
tion with the Schubert Glee Club, made a 
chorus of two hundred voices. Bruch’s 
“Fair Ellen,” was sung by the combined 
clubs, the solos by Mme. Kelsey and Sig. 
Campanari, also John Hyatt Brewer’s ar- 
rangement of the “Lost Chord.” 
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NASHVILLE TO HONOR 
MAJOR J, W. THOMAS 


WILL HOLD WEEK’S MUSIC FESTI- 
VAL TO BUILD MEMORIAL 
ORGAN. 





Corinne Rider-Kelsey and Others Engaged to Fur- 
nish Solos—Children’s Choruses to Participate. 


May &. 


far advanced for holding in this city 


NASHVILLE, TENN.., Plans are 
now 
a music festival, the same to last one week 
beginning May 21 and continuing through 


the 26th. 


The inauguration of these plans was 
brought about by the death here recently 
of Maj. John W. Thomas, President of 
the Nashville, Chattanooga & St. Louis 


Railway and one of the South’s most prom- 


inent citizens. His death caused great re- 
gret, and to commemorate his life and 
work it was decided by the Nashville 
Board of Trade to erect a monument of 
some kind to his memory. This monu 
ment will be in the form of a handsome 
pipe organ, to be placed in the Ryman 
\uditorium of this city, and the music 
festival was decided upon as the means 


of obtaining the necessary funds, 

(he programme of the week, although 
it has not yet been definitely arranged, has 
been prepared to a large extent and enough 
of it is known to show that it will combine 
some of the best talent in the country, and 
also local talent of established ability. 

Prof. Karl Schmidt and his band, of 
Louisville, Ky., will play at all of the per- 
formances. It is intended on Monday 
night of the week to have for the opening 
occasion a band concert, which will likely 
be secured from New York or Chicago, 
this to be embellished by several solos by 
soloists well-known all over the country, 
including Mme. Rider-Kelsey, soprano, and 
E. Williams, tenor. Tuesday night will 
be military night, and in addition to the 
musical features, Confederate veterans and 
other military organizations will partici- 
pate. On Wednesday night, the glee club 
of Vanderbilt University will have the 
leading part. On Thursday night, in addi- 
tion to the professional musical nutnbers 
to be rendered, a chorus of several hundred 


school children, fifty from each public 
school, will sing. Friday night will see 
a big children’s performance, while ‘he 


programme will end Saturday with a con- 
cert, 





Composition of Adolph M. Foerster to be 
Played in Columbus. 


CotumBus, O., May 5.—At the seventh 
recital programme given by J. B. Francis 
McDowell, in the Central Presbyterian 
Church, Saturday evening of last week, a 


Postlude in D, the composition of Adolph 
M. Foerster, was played. Mr. Foerster is 
gaining a firm place among contemporary 
American composers, and gives distinction 
to the music life of Pittsburg. This Post- 
lude was first played by the late Frederick 
Archer. 

Other American composers who were 
represented on the programme, are Eugene 
Thayer, Edward MacDowell, Dudley Buck, 
James H. Rogers, Gabriel Miesse, Arthur 
F. Kellog, J. B. Francis McDowell, B. M. 
McDowell and E. R. Kroeger. 
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MUSICAL AMERICA 


“FAUST” TO OPEN THE NEW 
MANHATTAN OPERA HOUSE 
EDOUARD DE RESZKE, DALMORES, TETRAZZINI 


AND RENAUD TO BE HEARD 
ON FIRST NIGHT 


\lanhattan House will 
Monday, November 19, with 
“Faust.” Dalmores, of the Royal Opera at 
Lisbon, will sing the title r6le; Edouard de 
Reszke will be Mephistopheles; Mme, Tet 
will be Marguerite, Renaud, 
The second night will see the 
Puritani.” 


The 


open on 


new Opera 


razzini and 
L’alentine. 


début of Bonci in “Il 


Of the three so-called novelties which 
Mr. Hammerstein will produce next sea- 
son, the “Damnation de Faust” by Berlioz, 
has been sung here so otten in oratorio 


comment is needless. 


shape that extended 
first produced in 


Gltick’s “Armide” was 


Paris in 1777 and its overture was taken 
bodily from the opera “Teemach.” The 


opera is in five acts and the period in the 
year 1099. Armide, the soprano is, of 
course, the heroine and Rinaldo, the tenor, 
and a marshal in the army of the Holy Pil 
grims is the hero. He is the only one 
among all the men who has not bowed to 
the superior beauty of body and mind of 
Armide. The first act, which takes place in 
the palace of Armide, brings this state of 
affairs to light and even while courtiers 
are inquiring after Armide’s health, a mes 
senger runs in declaring that Rinaldo has 
freed, single-handed, all the prisoners Ar- 


mide had captured. 
The second act opens on a bare heath 
and Rinaldo is bewitched. Suddenly the 


scenery changes to an exquisite bower in 


which beautiful music resounds, Rinaldo 
sinking down in a deep sleep. Natads, 
nymphs and demons dance about him. 
While this is happening, Armide rushes in 
and draws a dagger to kill the sleeper. 
At this moment Gltick abandons vocal 
music and expresses the gradual melting 


of Armide's heart, in superbly colored or- 


chestral effects. Just as the curtain 1s 
about to fall, Armide exclaims, “I hesi- 
tate!” and she orders her servants to carry 


off the sleeping Rinaldo. 

The third act takes place in a mountain 
ous retreat of Armide. She is no longer 
the proud daughter of the king—her spirit 
is broken and her one longing’is to gain 
the love of Rinaldo. Two of her intimates 
announce to her that Rinaldo has suddenly 


grown to love her, but she realizes that 


this is only due to her sorcery and in re 
newed fury, she bids the Furies of Hate 
wreak vengeance upon her lover. Even 
while they are preparing! for this, she 


again relents, but the Furies prophesy end 
less “Liebespein” for her 

Act four takes place in an enchanted 
forest from which two followers rescue 
Rinaldo. Act five is again in Armide’s pal- 
ace. After a stirring love scene between 
Armide and Rinaldo, two of the latter’s 
followers arouse the spirit militant in him 
to such an extent that he girds on his 
armor and departs. When she realizes 
that her lover has gone from her life, 
Armide, in utter despair, destroys herself 
and her palace by means of her magic. 
Even this cursory outline of the plot of the 
opera proves its similarity to that of “Par 
Its music is exquisite and the pos 
effects almost unlimited. 


sifal.” 


sibility of sc nic 


The third novelty is Alfredo Catalani’s 
“Lorelei.” This work was produced origi 
ally in Turin in 1880 under the name 
of “L’Elda” and under its new title, in 
the same place, ten years later. It opened 


the opera 
cember 18 last. As the name suggests, it is 
1 variation of the Lorelei legend of the 
Rhine When the curtain rises, Walter 
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Who will be the Marguerite in “ Faust” on the 
mg Night of the New Manhattan 
Opera House. 


von Oberwesel is about to marry Anna 
von Rehberg though really in love with 
Lorelei, a beautiful village maiden. He 


his difficulty to his friend, Baron 
Hlerrmann who is, himself, greatly in love 
with the saintly Anna, Like another Wol- 
fram, Herrmann unselfishly counsels Wal- 
fer to forget Lorelei and to marry Anna, 

The deserted Lorelei thinks only of re 
venge. She Alberich, the river 
king, and becomes one of the sirens of the 
Rhine, pledged to lure men to death with 
their beauty and their singing. As the 
wedding procession of Walter and Anna 
approaches the church, Lorelei appears on 
a rock in the river and beckons to Walter. 
Hleedless of Anna, he pursues the vision 
of Lorelei, who, just as he reaches her, 
vanishes, to reappear on a more distant 
rock. 

The neglected Anna dies, and her ghost 
returns by night to reproach Walter. Re- 
morsefully, he goes down to the river and 


confides 


goes to 


invokes death. Instead, Lorelei appears. 
Walter begs her to forgive him, and in 
pity she is about to relent when Alberich 
arises to remind her of her pledge to him. 


In despair, the unforgiven Walter drowns 
himself, 

The score is rich in melody and beauti- 
fully orchestrated. A feature of the per 
formance is the ballet of Rhine nymphs. 


LOS ANGELES SERIES ENDS. 


Symphony Orchestra’s Closing Matinee 
Concert Suffers in Attendance. 

Los ANGELES, CaArt., May 1.—At_ the 
\Mlason opera house the Los Angeles Sym- 
phony orchestra gave its sixth and last mat- 
ince concert of this season on Friday. 
Like other places of amusement, the house 
suffered from the San Francisco calamity, 
the attendance bh ing less than so excellent 
a programme merited. 

Arnold Krau concert 


1 


orchestra. was the soloist. 


master of the 





EDWIN GRASS 
if TRUAX 


ANGRY AT TREATMENT 
OF CONRIED CHORUS 


DIRECTOR HIMSELF AND ALL SAVE 
SEMBRICH NEGLECT 


SUFFERERS. 
Mme. Sembrich the Only Exception — How 
Caruso Treated an Unfortunate Property 
Man. 


New York City are 
much the treatment 
meted out to the chorus people of the 
Metropolitan lost 
everything except their lives in the San 
These people, none of 


Musical circles in 


wrought up about 


Opera Company, who 


Francisco disaster. 
whom receive a living salary and who have 
to work harder than day laborers to make 


what little they get, were brought back 
from San Francisco to New York, re- 
ceived the two weeks’ salary due them, 
and through the courtesy of one of the 


women stockholders of the Conried Opera 
the the 
chorus received a dress and hat each, 


As a 


Company, feminine members of 
fact, the chorus people 


without 


matter of 


were left practically penniless, 

clothing and with insufficient money to 
return to their homes abroad. With the 
exception of Mme. Sembrich none of the 


stars of the Opera Company so much as 
lifted a finger to help their unfortunate 


brethren in time of distress and trouble, 
The diva delayed her sailing for Eu 
rope for a week in order to give a re 


cital in Carnegie Hall, as told elsewhere in 
Mustcat AMERICA, in order that she might 
raise all she possibly could for the chorus 
people. Mme. Eames sang twice at the 
manager's benefit at the Metropolitan 
Opera House last Friday. 

Mr. Conried’s course and actions in the 
matter have been rather severely criticised 
by those who knew what actually took 
piace. It is said that on the day he went 
to meet the opera company at Philadelphia, 
he remained, during the entire trip from 
the latter city to New York, in the dining 
car with the principals, never taking the 
trouble either to address or congratulate 
the members of the chorus on their escape. 


One of Caruso’s acts which aroused 
much hostile comment, relates to an in- 
cident which began on the day the great 
tenor saved his three now historic trunks 


from the ravages of two ferocious Chinese, 
whom he scared off at the point of a revol- 
ver. Having rescued the trunks he looked 
about for some one to get them away from 
San Francisco. He found a property man 
of the Conried Opera Company, who was 
husky and willing and he confided his lug- 
gage to him, offering a large sum of money 
if he would get them to New York. 

True to his trust, the property man 
guarded them, brought them to Oakland, 
then to New Orleans and finally to New 
York. In the office of the Metropolitan 
Opera House, he found an envelope from 
Caruso, which he thought contained the 
promised reward. He was ragged, penni- 
less and half starved, and his feelings, 
when on tearing the envelope open he dis- 
covered merely a card with directions 
where to forward the trunks in Italy, may 
well be imagined. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


[he seventeenth biennial spring festival 
at Cincinnati last week was an overwhelm- 
equally 
a financial viewpoint. The 
Elgar, who con- 


and almost 


7; art 
bik < 


Stic success 


ofitable from 
Edward 

icted his two great works, “The Apostles’ 
and “The Dream of Gerontius” interested 
persons who remained to be charmed 
with these with the 
splendid work of the chorus and orchestra 


presence of Sir 


compositions and 


nder Mr. van der Stucken, and of the 
really capable soloists. The Cincinnati 
festivals have assumed an international im- 
portance, and Theodore Thomas’ who 


them, should have a special niche 
for this work 


founded 
musical hall of fame 
If he had never done anything else 


for American music, he 


n the 
alone 


would have builded 





Mme. Sembrich’s Good Deed. 


All honor to Marcella Sembrich, the only 
of the stars of the Conried Opera 
Company to come to the help of the des- 
ite choristers—the under-paid, over- 
orked members of the Metropolitan 


Opera House chorus! All the other stars 
of the company sailed away from these 
shores as fast as the money they earned 
here could carry them. Mme. Eames re- 
mained behind, for this is her home, and 

ddition, she volunteered her services in 
giving benefits for the general fund to help 

people of San Francisco, though illness 
prevented her from singing. Mme. Sem 
brich, however, gave a recital solely for the 
benefit of the chorus people, and the publi 

sponded generously. All honor to her! 


PITTSBURG’S ORCHESTRA. 


The concerts of the Pittsburg Orchestra 


in its own city were far from successful 


financially and only the popularity of the- 


Organization away from its home saved it 


MUSICAL AMERICA 


from a greater deficit than the $31,000 an- 
nounced in the The man- 
agers of the orchestra have under contem- 
plation the abandonment of Carnegie Hall 
as a concert center, and the engaging of 
nearer to the center of 
population for next Whether or 
no the somewhat out-of-the-way location 
of Carnegie Hall is 
for the lack of local support, is doubtful. 
It is true that a concert given last spring 
in the old City Hall proved a great pop 
ular success, but whether a series of such 


annual report. 


some auditorium 


season. 


entirely responsible 


concerts would be equally well attended is 
a matter of speculation which only an ac- 
tual trial could decide positively. 

There is really no legitimate excuse for 
the poor home support of so fine an organ- 
ization as the Pittsburg Orchestra. Under 
Emil Paur it has risen to the front rank of 
orchestral organizations and, as the solo- 
ists associated with it during the last sea- 
finest calibre, the 

apathetic 


son have been of the 
fault must lie with an 
which, as one Pittsburg paper announced, 
many prefer Bridge whist to good music. 

It is really discouraging—this continu 
ous complaint of lack of attendance at first- 
complaint not 


public 


class musical functions, a 
confined to any one locality or section of 
the country. Within the last season, it has 
been heard in musical Boston, in cosmopol 
itan New York, in dignified Philadelphia, 
in progressive Chicago, and in a host of 
lesser cities. Analyses of existing condi- 
tions fail to reveal any legitimate reason 
why this should be so. Of course, the 
American takes his 
solely, and sometimes the popular play or 


music as amusement 


the circus prove more attractive than Men 


delssohn’s Concerto or a Mahler Sym- 
phony. Let us hope, however, that next 
season matters will improve materially, 


for the people are awakened to the fact 
that music is a far greater necessity than 
the drama, and that the influence of music 
for good is so far ahead of the influence of 
the theatre that no comparison is possible 


A SAD COMMENTARY. 


It is a sad commentary upon the gen 
erosity of the musical world that absolutely 
nothing has been done to help the musi- 
cians and music teachers of San Francisco, 
who lost practically everything they pos 


There 


benefits of all kinds—benefits for the city 


sessed in the world. have been 


—benefits for members of the dramatic pro 
fession—benefits for members of the police 
and fire departments of the stricken city, 
but never a benefit or any particular help 
for the musicians of San Francisco. 

In its last issue, MustcAL AMERICA pub 
lished several letters from musicians of 
San Francisco, in which they told of their 
plight Further private advices received 
not only confirm their statements, but tend 
to prove that the wants of San Francisco 
musicians are very great indeed. It is not 
that they are hungry, for charity will sup- 


They 


them 


ply their needs in this direction. 


even have clothing—charity gave 


enough to cover their nakedness. But what 
charity has not done, is to put a few stray 
dollars into their pockets, nor has it given 
them self-supporting work 

It is this latter phase which is all im 
portant to the destitute musicians. It will 
be many a month before the population of 
San Francisco is in a humor to take music 
again. The therefore, 
arises—what shall the teachers of that city 
that they 


a few dollars saved, they cannot live 


lessons question, 


do in the interim? Admitting 


have 


in idleness. If they have no reserve fund 


for such an emergency, their plight is all 
the worse 

and must be done te 
1elp those who need immediate work 
MusIcAl! 


free of all 


Something should 
} and 
AMERICA will gladly offer its col- 
umns 
San Francisco who desires to make his or 


charge to any teacher in 
her wants known in this regard. 
It is a pity, however, that a profession 


which is usually so ready to assist those 
in need, has done so little for its own. 





ANENT BENEFIT CONCERTS. 

The (Mass.) “Republican” 
has turned iconoclast. In a recent issue it 
been the Cinderella 
drudgery. Is 


Springfield 


says “music has 


among arts, condemned to 
the church organ out of repair? 
concert for the organ fund. Is 
worthy person in need, or a pupil anxious 
advantages? Give a_ benefit 
would be pleasant to see a 


Give a 
there a 


for foreign 
concert. It 
little reciprocity—a charity bazaar to pay 
for the debt, a 
party to raise funds for a series of Kneisel 
theatricals to 


festival charity Bridge 


Quartette recitals, amateur 
pay a professional pianist, a 


ball to raise funds for another symphony 


fancy dress 


” 
concert. 

The “Republican” then proceeds to ex 
coriate the average benefit concert, as be 
good 
people 


imposition on the 
and the 
who have to buy tickets alike, and a gen 
There is 


ing useless, an 
nature of the musicians, 
eral nuisance to all concerned. 
much truth in what the “Republican” says. 
times to 


The musicians are asked at all 
help this or that cause by giving their 
services free and, as the “Republican” 


truthfully says, no one ever thinks of re 
ciprocating. 

There is another side of this question, a 
more practical one, and one which is much 
more important to the musician. Every 
time a musician volunteers his services for 
the benefit of 
takes that 
pocket and does a doubtful amount of good 


something or other, he 


much money out of his own 


through his action. When help is needed 
in time of a great disaster, it is the duty 
of all to 


musicians be 


forward, but why should 
called 
help those who really should help them 
Why this begging ? 
When a business house wants a new safe, 
it has to should a 
church 
musicians 


come 


upon repeatedly to 


selves ? continuous 


buy one—why then 


beg for an organ, and force the 


associated with the church to 


give their services without recompense to 
help a religious organization which should 
have pride enough not to be classed among 
the paupers? This same reasoning applies 
so-called benefit 


practically to all other 


concerts, and the sooner musicians realize 
this, the sooner will they be able to assert 
their independence in this respect. 

Still another evil, fostered by benefits, is 
the “something-for-nothing” habit it en 


genders among those who have been ac 
customed to managing such entertainments. 
Artists their 
after heard 


for nothing—so far as the 


cannot demand usual fees, 


they have been several times 
managers are 
concerned. On the whole, benefits, save in 
rare instances of great calamities, are in 


advisable, so far as musicians are concerned. 


MR. BREWER EXPLAINS. 


lo the Editor of MustcaAL AMERICA: 


fact that the amend 


constitution of the American 


In view of the 
ment to the 
Guild of Organists permitting the election 
without examination 


of members was 


passed at the annual meeting of the Guild, 


on April 30, persons have been led 
that the Guild 


doors to a wholesale admission of members 


some 


to believe was Opening its 


without examination. This, however. is 


not the case. In order to have a working 


formation of chapters 


New 


force in the new 


(such as the England chapters and 


others hereafter to be formed), it was 
found necessary to interest men of such 
standing and ability as would recommend 
them to the council of the Guild, which 
would, after careful inquiry, elect a num 


ber of them without examination, to take 


the same relative position to the chapters 
which t founders originally did in the 
formation of the Guild. 


[his apphes to new fields only, and not to 
New York, Connecticut or 


Pennsylvania It is 


the vicinity of 
vitally important that 
matter should be 


stood by th 


this thoroughly under 
Guild 
organists throughout the country. 


Joun Hyatt 


members of the and 


Brewer, Warden. 
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EMMY DESTINN, 
Noted Berlin Soprano in her Greatest Role, 


Carmen. 
Destinn.—Emmy Destinn, who will be 
heard with the Conried Opera Company, 
at some as yet unsettled date, ranks very 


high as a dramatic soprano, her best role 
being Carmen. The above picture is the 
first of Mlle. Destinn to be published In 
this country. 

Rich.—Thaddeus Rich has 


pointed concertmaster of the 


been ap 
Philadelphia 


Orchestra and will assume his duties as 
such next season. 
Damrosch.—FI rank Damrosch, director 


of the endowed Institute of Musical Art, 


New York, was in Cincinnati last week, 
attending the music festival. 
Mahler.—Gustavy Mahler's new sym 


phony, his sixth, is to be played for the 
first time in any concert at the musical fes 
tival in Essen, in Germany, on May 26. 


MacMillan.—lI'rancis MacMillan, the 
American violinist, will give a recital on 
May 29 at Queen’s Hall, London, and 
will then prepare for his coming Amer 
ican tour, 


Pugno.—Raoul Pugno was unable to 
play in Brussels at a recital with Ysaye 
recently because of a severe injury to 
his left hand. His place was taken by 
Wilhelm Backhaus. 


Stender will not be 
able to sing again for some time, by 
order of her physician. Overwork has 
affected her voice slightly and she has 
been ordered to take a brief rest. 


Maurel.—Victor Maurel will give his 
last recital of the season on May 24 at 
sechstein Hall, London, and in compli- 
ance with numerous requests, he will 
give an entire operatic programme. 


Safonoff. Wasilly Safonoff has signed 
the contract under which he will conduct 
the New York Philharmonic Orchestra for 
three years and will also be the director 
of the National Conservatory of Music. 


Stender.—F rida 


Plancon.—Before sailing for Europe, 
Pol Plancon expressed a doubt about re- 
turning here next season. Differences with 
Heinrich Conried over the question of sal 
ary are the cause of Plancon’s indecision. 


Lhevinne.—Josef Lhevinne will devote 
himself largely, next season, to the inter 
pretation of Chopin, for which his tem 
peramental gifts, the beauty, variety and 
poetic quality of his tone and technique, 
make him pre-eminently fitted. 


; Strakosch.—Edgar Strakosch writes 
trom San Francisco that he survived the 


earthquake and fire. He escaped from 
the fifth floor of the Netherland Hotel, 
he says. He was once personal manager 


for Sarah Bernhardt, and also for 
Madame Calve. For some years he was 
on the staff of Abbey, Schoeffel & Grau, 
and went out “ on the road” with or 
ahead of that firm’s biggest stars in the 
dramatic and operatic line 


Wagner.—Siegfried Wagner, according 


to a message from Bayreuth, has just 
finished a new opera, to be entitled “The 
Law of the Stars.” The opera house 
at Hamburg is to be selected for the 
first performance. Wagner, it is stated, 
adheres in the new work to the realms 
of fairyland, and if his Bayreuth admir- 
ers are to be believed, “The Law of the 


Stars” is superior, both in orchestration 
and in dramatic vividness, to anything 
he has yet written. 
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DEBUT OF CATHOLIC 
ORATORIO SOCIETY 


**ST. URSULA’’ SUNG AT THE FIRST 
CONCERT OF ORGANIZATION 
IN NEW YORK. 





Mme. Selma Kronold Wins Applause as Soprano 
Soloist—A Meritorious Performance by Well- 
Drilled Voices—Philharmonic Orchestra Players 


Assist. 
At its initial performance, in Madison 
Square Garden Concert Hall, New York, 


the Catholic Dramatic Oratorio 
Cowen’'s 


on May 2, 


Society presented Frederick H. 
oratorio “St. Ursula.” 

The new organization, which Arch- 
bishop Farley, Mgr. M. J. Lavelle and 


other prominent Catholics, clerical and lay, 
were present to assist in launching, proved 
to be an efficient choir of about one hun- 
dred mixed voices, judiciously selected and 
well drilled. 

Its interpretation of the 
effective, 


oratorio was 


smooth and deserving the re- 
flecting applause of the audience and credit 
upon the conductor, MeGuirk. 


An orchestra of Philharmonic Society men 


Alexander 


furnished the accompaniments. 
Introductory to the oratorio, the Rev. 
J. M. Prendergast, S. J., made a short ad 
dress, in which he sketched the medieval 
story of St. Ursula’s vision and martyr- 
dom, outlined the artistic purposes of the 
new society and then paid a tribute to the 
zeal and ability of Mme. Selma Kronold 
as one of the moving spirits of the organi- 
zation and the soprano soloist of the night. 
Mme. Kronold rose to the applause which 


this elicited, and earned further recogni 
tion from the audience with her first top 
notes. Her singing of the title role was 


uniformly pleasing. 

Edward Barrow, tenor; Margaret 
Keyes, contralto; W. H. Keith, barytone, 
and Francis Motley, basso, the other solo- 
ists, all merited praise. 

In the audience were the Right Rev. Mer. 
M. J. Lavelle, V. G.; the Right Rev. Joseph 
F. Mooney, V. G.; the Right Rev. Clement 
Thuente, O. P.; the Rev. Francis H. 
Wall, D. D.; the Rev. John J. Hughes, C. 
S. P.; the Rev. David W. Hearn, S. J.; the 
Rev. Michael J. Considine, the Rev. Joseph 
L. Hoey, the Rev. William Livingston, Mrs. 
Joseph J. O’Donohue, Mrs. James Devlin, 
Mrs. David McClure, Miss Leary, J. Quin- 
lan, Benjamin R. L. Lummis, Miss E. 
Lummis, Catherine McCann, John D. 
Crimmins, Mrs. Herbert D. Robbins, Mrs. 
William Berge, Mrs. William F. Sheehan, 
the Rev. Neil N. McKinnon, S. J.; Dr. F. 
B. Quinlan, president of the Catholic Club, 
and others, 


TT 1S Jo LAUGH 




















Miss Skreecher—“What sort of songs do 
you like best, Mr. Suphrer?” 

Mr. Suphrer—“The songs of the seven- 
teenth century.” 

Miss S.—‘How odd! 
fer them?” 

Mr. S.—‘“Because nobody ever sings ’em 
Cleveland “Leader.” 

* * * 


Why do you pre- 


nowadays.” 


“Pa,” asked the small boy at the clas 
sic recital, “is that woman playin’ the 
pianner while that woman sings her ‘ac- 
companist’?” 

“No, my son,” replied the father, in 
whose unresponsive plebian soul the so- 
prano had found no sympathetic answering 
chord. ‘That man is her ‘accomplice’.”— 
Macon “Telegraph.” 

* . * 

“I think that every young woman should 
learn to play the piano before she is mar- 
ried.” 

“That's right. And forget it afterward.” 
—Cleveland “Leader.” 


se <6 
Sally Schreecher (at the piano)—“I’m 
afloat! I’m afloat!” 
Her Father—“By Jove! You'd jolly soon 
be capsized if 5» were met by such a 
squall as that.”—“Tatler.” 


DAVID BISPHAM 





MUSICAL 


MUSICAL SERVICE AT 
CHOIR INAUGURATION 


Townsend H. Fellows Arranges Excel- 
lent Programme in Baptist 
Church of Epiphany 
The inauguration of the new choir in the 
Baptist Church of the Epiphany, Madison 
avenue and Sixty-fourth street, New York, 
was service 


marked by a special musical 





TOWNSEND H. FELLOWS, 


Musical Director of the Church of the Epiphany, 
New York. 


on May 6, the programme being in charge 


of the new musical director, Townsend H. 


Fellows. The new choir consisted of Mrs 
Willis A. Turnbull, soprano; Mrs, J. Cor 
win Salter, contralto; S. Ward, tenor and 


H. A. Spaulding, basso, Magdalen 5S. 
Worden is the organist 
An interesting feature of the evening ser 


vice was the basso solo, “The Publican” of 


Van de Water, sung by Mr. Fellows. The 
rendition was thoroughly artistic. 

Other offerings on this occasion were 
Cowen’s anthem, “Far O’er Yon Horizon” 
sung by the choir, and a duet by Mrs 
Turnbull and Mrs. Salter. Miss Worden 
played “Salome’s” March and her own ar- 


rangement of Saint-Saens’s “Reverie.” 


GERMAN FESTIVAL 
HELD IN NEW YORK 


Carl Hein Institutes an Annual 
Festival of German 
Singers. 

The first German Music Festival of the 


German singers in New York was held on 
Sunday, April 29, in Carnegie Hall, under 
the leadership of Carl Hein, one of the di 
rectors of the New York College of Music. 
The establishment of such a festival has 
been a pet ambition of Mr. Hein’s for some 
time, and he threw himself into its organi 
zation with characteristic energy. 

The programme was worthy of better pa 
tronage Mr. Hein had_ gathered to 
gether a chorus of 300 male voices from six 
smaller vocal and had _ trained 
them with painstaking care. Their render 
ing of such numbers as Kremser’s “Altnie- 
derlandisches Dankgebet,” Dregert’s “Wan 
derlied,” Rienat’s arrangement of “Old 
Folks at Home,” Jungst’s “Spinn, Spinn,” 
and “Slavonisches Standchen,” and _ the 
“Kriegsgesang” from Bruch’s “Feuerkreuz’ 
was notable for unanimity and precision at 
attack, careful attention to details of shad- 
ing. and good volume and variety of tone 

The assisting soloists were Marie Matt 


societies, 


feld, who substituted at the last moment 
for Anita Rio, and August Fraemcke 
Madame Mattfeld sang the “Jewel Song” 
from “Faust” in a manner that won for 


her such insistent applause that she was 
compelled to respond with an encore, Van 
der Stucken’s “O. komm mit mir.” Mr. 
Fraemcke played Liszt’s “Ungarische Fan 

ie” in a brilliant and finished style. The 
stral numbers were Heinrich Zollner’s 
der the Star-Spangled Banner” and the 
h 


t 
“eT ™n 
“Lic 
T 
i 
Te 


- ” 
eurersnoth. 
‘ 


sscene” from Richard Strauss’s opera 


ae , faced im 5 
which were rendered in a 


wewortl Nanner 





The Prestige of 


WEBER 


PIANOS 


# « is International “ 





In the whole world there are 
scarcely more than a_ half-dozen 
truly famous pianofortes—instru- 
ments of irreproachable musical 
distinction, whose makers’ names 
are interwoven in the Annals of 
Music and whose creations take 
their place with the triumphs of 
the great musicians and com 
posers. 

Not more than five countries in 
the world have yielded names fa- 
mous in piano-construction. But 
one of these countries is America, 


young in musical art, yet abreast 


other nations in the con- 
struction and improvement of 
musical instruments, 

In the United States the Weber 
Piano has been at the forefront of 
pianoforte development. Founded 
over fifty years ago on_ tone- 
ideals that were then in advance 
of musical thought in Europe, it 
has maintained a unique position. 

To-day Veber Pianos have no 
superiors, either in this country or 
among the notable pianofortes of 
Europe. Their prestige is inter- 
national. The IVeber was selected 
for the personal use of His Holi- 
Pope Pius X and for the 
Spanish royal family, and has 


of all 


ness 


long received the unqualified en- 
dorsements of famous singers, 
conductors, and composers 
ciated with the production of 
Grand Opera in America. 

The structural story of the 
Weber is one of magnificent prog- 
ress. Weber Grand and Concert 
models are instruments of inex- 
haustible resources, loved for 
their sympathetic, singing Weber- 
tone. Weber Uprights have in- 
dividual qualities of tone that 
should be considered by every 
one interested in the selection of 
a piano for the home. Weber 
Small Grands and Baby Grands 
are triumphs of the piano- 
builder’s art in reduction of size 
without sacrifice of musical qual- 
ities. 

Furthermore, among the fa- 
mous pianos of the world, the 
Weber alone can be had with the 
Metrostyle Pianola, the standard 
Piano-player of the world, inside 
its case. Thus, it is the one 
pianoforte of unquestioned musi- 
cal standing that furnishes in a 
single instrument a pianoforte of 
renown and the means whereby 
any one, however unskilled, may 
play upon it any composition, 
however difficult. 


asso- 


Send for the Weber Art Book 3 


THE WEBER 


PIANO COMPANY 


AEOLIAN HALL 
362 Fifth Avenue, near 34th Street, New York 


MUSIC FESTIVAL AT 
MICHIGAN UNIVERSITY 


Theodore Thomas Orchestra and Noted 
Artists Will Assist Ann Arbor 
Choral Union in Concert Series. 


Ann Arpor, Micu., May 8—The Thir 
teenth Annual Music Festival, given under 
the auspices of the University of Michigan 
Musical Society, and under the direction of 
Albert A. Stanley, A. M., professor of 
music, will take place on May I! and 12. 
These soloists will appear: Mme. Charlotte 
Maconda, soprano; Mrs, Lillian French 
Read, soprano; Frances Caspari, soprano; 
Mme. Isabelle Bouton, contralto; Grace 
Munson, contralto; Glenn Hall, tenor; EI- 
lison van Hoose, tenor; Giuseppe Campa- 
nari, barytone; Gwylim Miles, barytone; 
William Howland, barytone; Herbert 
Witherspoon, basso, and Brahm Van den 
3erg, pianist. 

The Theodore Thomas Orchestra, under 
Frederick A. Stock, and the Choral So- 
ciety under Mr. Stanley, will provide the 
ensemble numbers. The Choral Union will 
be heard in two contrasting works, both 
of great interest: Dvorak’s “Stabat Mater,” 
and Verdi's “Aida.” Among the greater 
orchestral works are included the D-major 
Symphony, Brahms; the “Pathetique” Sym- 
phony, Tschaikowsky; the perennial “Un- 
finished” Symphony, Schubert; Bach Suite 


in D; “Lenore” Overture, No. 3, Beetho- 
ven; “Euryanthe”’ Overture, von Weber, 
and several novelties. 


Mrs. Maley in Studio Recital. 


rhe Atelier Club gave an_ interesting 
musicale in the studio of Mrs. Mary Hill 
Brown, in West Sixty-seventh street, New 
York, on May 6. A feature of the occasion 
was the soprano solos of Mrs. Florence 
lurner Maley, who was in splendid voice, 
whose selections were given most cred 
itably. Mrs. Marion Van Duyne and Ed 
ward Barrow were the other soloists 


Death of Mary E. Burke. 
BuFFALo, N. Y., May 6.—Mary E. Burke, 
nusic editor of the Buffalo “Courier,” died 
last Sunday. She was well and favorably 
known among local musicians, and her 
musical taste and knowledge had been well 


iltivated, 








TO RAISE FUND FOR 
EDWARD MACDOWELL 


Mendelssohn Glee Club at Dinner in 
New York, Decides to Give Finan- 
cial Aid to Composer. 


At a dinner of the Mendelssohn Glee 
Club at Delmonico’s in New York, on May 
8, it was announced that Edward Alex 
ander MacDowell, the American composer 
and former professor of music in Colum 
bia University, was in such circumstances 
that immediate financial assistance was 
necessary and it was resolved by the club 
that a committee of five be appointed to 
formulate plans to raise money for him 
It is intended to accumulate a fund to 
maintain the composer and his family dur 
ing his lifetime and to perpetuate his mem- 
ory after his death. 

A number of Mr. MacDowell’s composi- 
tions were sung by the club, and he was 
eulogized in the after-dinner speeches. 


MR. POWERS IN RECITAL. 


New York Barytone and Mrs. Dick Give 
Interesting Programme. 


Francis Fischer Powers and Mrs. Dick 
were heard in a programme of songs in 
Mr. Powers’s Carnegie Hall studio, New 
York, on May 5 Among Mr. Powers’s 
offerings were numbers of Verdi, Tschai- 
kowsky, Neidlinger, Herbert and Robinson 
His voice was in splendid form, and the 
various selections performed in a 
musicianly manner 


Mrs. Dick has a 


were 


well trained voice, and 
she uses it effectively Her phrasing and 
general method of tone production are 
commendabl She wag heard in a group 
of songs of Strauss, fran Sibelius, Tost, 
Ferrari, Donizetti and Eugen Haile. Flora 
McDonald played the accompaniments. 


The members of Mme. Ogden-Crane’s 
School of Ope Ta, in Ne W York. gave a 
meritorious performance of the “Chimes 


of Normandy.” on Mav 10, at the Car 
negie Lyceum Theatre, Fifty-seventh street 
and Seventh avenue. The proceeds were 
donated to the San Francisco Relief Fund 


personal 


rhe 


direction oft 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 


opera was given under the 
if Mme. Ogden-Cran 
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“RESURRECTION” GIVEN 
IN OPERATIC FORM 


TOLSTOV’S NOVEL SET TO MUSIC BY 
FRANK ALFANO, PLEASES 
BRUSSELS. 


New Composition Intensely Dramatic and Musi- 
cianly in Treatment—Outline of the Four Tab- 
leaux. 

7—An operatic version 

of Tol music by 

Frank Alfano, was produced at the Théatre 

a fortnight ago and 


Brussets, May 


stoi’s “Resurrection,” 
Royal de la Monnaie 
scored an instantaneous and emphatic suc- 
cess. 

which had its first per- 
belongs to the class of 
have of 


This novel work, 
formance in French, 
lyrical compositions, of which we 
late years had many samples and which in 
France has had its origin of the Zola-Brun- 
neau opera “Le Reve.” 
scarcely any pages 
composer is 


“Resurrection” has 
“numbers,” and the 
action step by 


forming 
only intent on following the 
step, keeping either to the recitative open- 
ly or at other moments making the orches- 
tra sing, or giving to the voice the prin- 
whenever the 
Alfano has made ex- 
cellent use of the four tableaux, into which 
the librettist has divided Tolstoi’s work. 
These tableaux are either picturesque or of 
great dramatic power. 

The first act has for 


cipal place, lyrical outbursts 


justify such action. 


a frame the cham- 


ber of Dimitri with a scene of musical 
comedy, prettily treated, full of movement, 
the music greatly improved by delicate 


The second act passes at the sta- 
Here is shown the 
heart, caused by 


nuances. 
tion of a small town. 
anxiety in Katucha’s 
Dimitri’s desertion. The prayer before the 
sacred image is exceptionally beautiful. 

The third act brings us to the hall of 
the women’s prison at St. Petersburg. 
Katucha describes to the other women how 
the tribunal has unjustly condemned her. 
[he other prisoners retire, going to the 
chapel. 

The Prince and Katucha have an inter- 
view. This is most dramatic, and the com- 
poser has found pathetic accents in which 
to express the feelings of the heroine. 
This scene produced a deep impression. 

The beginning of the fourth act has a 
few episodes, treated in a light vein and 
plays in an encampment of deported po- 
itical criminals during a stop on their way 
to Siberia. Here occurs the last meeting 
between Dimitri and Katucha with the re- 
turn of the love motif of the first act. 
The last brings the poetical inter- 
ruption of the choir, singing the Easter 


scene 


hymn “Christ is Risen.” All this is the 
work of a musician, who is_ thoroughly 
conversant with stage effects. 





HOLLMAN HEARD IN ROUEN. 


Plays Delightfully in Joint Recital With 
Mme. Roger-Miclos. 

May 8&—Joseph Hall 

recital with Mme. Roger-Mic 


artistic success. 


Roven, France, 


man’s joint 
los proved an 

Mme. 
“Moonlight 
and deep emotion. She 


Roger-Miclos played Beethoven's 


Sonata” with poetical tender- 
ness played also 
an “Arietta” by Haydn, a 
Fauré and two valses by Chopin. 

Mr. Hollman in the “Variations Sym 
phonignes” by Bollmann, and in an “An 
dante” of his own composition, showed the 
treasures of his sonorous touch, extraor 
dinary for its richness, as well as for his 
powerful play. He overcame without effort 
the greatest technical difficulties. The two 
artists also played the Sonata in G minor 
by Handel, and a Sonata by Saint-Saens. 


RUDOLPH ARONSON 


Concert Direction 
Internationale 


4 RUE TRONCHET 
PARIS 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


‘Barcarole” by 





No. 


GWILYM MILES, 
*:DUFAULT = 


MUSICAL AMERICA 


MUNICH’S BEST 
WOMAN PIANISTE 


Frau Anna _ Hirzel-Langenhan, Pupil 
of Leschetizky, So 
Considered. 

Municu, May 8—Among the many ex- 
cellent pianistes in this city, Frau Anna 
Hirzel-Langenhan ranks first. She is con- 
sidered in the forefront of women pianistes 











ANNA HIRZEL-LANGENHAN, 
Gifted Pupil of Leschetizky and Concert Pianiste. 


tem- 
touch, 
remarkable 


in this country because of her fiery 


perament, delicacy and softness of 


poetic conception and really 
technique, 

She was born in Switzerland, and al- 
though she showed great talent at an early 
age, wise parents prevented her from going 
the way of most child prodigies and it was 
not until she was well in her teens that she 
hegan her studies under’ Leschetizky 
After being graduated from his school, 
she settled here and has been remarkably 
successful in her concert tours and as a 
teacher. 

She has appeared in Berlin, Vienna, 
Frankfort, Augsburg, Zurich, Paris, Gen- 
eva and elsewhere, and criticisms of her 
playing have been universally laudatory. 


BIRMINGHAM DOES 
NOT LIKE ‘“‘ONEGIN”’ 


Tschaikowsky’s Opera Fails to Please 
at Its Premiere 
There. 

BIRMINGHAM, Enc., May 7.—Tschaikow- 
sky’s “Eugen Onegin” 
for the first time on April 20, by the 
Moody-Manners Opera Company, and was 
According to local opin- 
short 
unsuited to 


was produced here 


not well received. 
story is of the 
order, and is quite 
Tschaikowsky. His 


ion, “the sixpently 
magazine 
the national genius of 
bound up with the 
drawing-room love 


from 


music Russian folk- 
song, and this tale of 
little dramatic 
him. The poverty of the 
that he could conjure up little interest for 
his puppets. The purely human interest, 
wherein lies the great opportunity for 
music-drama, is hopeless. Who can make 
even a pretence of sympathy for a girl who 
falls at once in love with a man of whom 
she knows nothing; or with a sister, who 
is at one moment in the raptures of recip- 


gets response 


very 
music proclaims 


rocal love, and at the next treating her 
lover with unmeaning callousness? Cer- 
tainly not Tschaikowsky.” 

Mme. Fanny Moody as Tatiana took 


opportunity afforded her by so un- 
natural a part; indeed, in the Letter Scene 
she almost made one believe it was a fine 
work. Olive Westwood as Olga, Wilson 
Pembroke as Lenski and Lewys James as 
Onégin and Charles Magrath as Gremin, 
were all good; and the chorus—well, it is 
the only opera chorus we hear in England, 
and the opera at least afforded them a 
good opportunity. 


every 





Will Continue Munich Festivals. 


Municu, May 8.—As already announced, 
the City Council has decided to place the 
yearly rental sum of the Prinz Regenten- 
theater, $15,250, at the disposal of the Hof- 
theater Intendanz. 

The city stipulates that as long as the 
lease lasts, the Wagner Festivals shall be 
continued yearly, as heretofore (unless pre- 
vented by war or the outbreak of an epi- 
demic), and on the same magnitude, and 


that performances of “Der Nibelungen- 
Ring” shall be made a special feature. 
“Tristan und Isolde” is also to be fre- 


quently given. It is furthermore required 
that a considerable number of “people’s 
performances” of classical dramas shall be 
given. 








FROM BEYOND THE SEAS 











As the result of negotiations between 
Director Reiner of the Volksoper, Vienna, 
and the executor of the Wagner heirs, the 
former has been granted the right to pro- 
duce “Rienzi,” “Der Fliegende Hollander” 
and “Tannhauser” on his stage next sea- 
son. These operas will therefore be per- 
formed both there and at the Royal Opera. 

+ * * 


Count von Bylandt-Rheydt, 
tendant of the Royal Theatres in Cassel, 
entered upon his duties this month. Count 
von Hulsen, the General Intendant, an- 
nounced that, in accordance with an Im- 
perial mandate, he would in future assume 
the superintendence of all the Royal 
theatres in Berlin, Cassel, Wiesbaden and 
Hanover, as his father did in his time. 

. * * 


the new In- 


The Vienna Philharmonic Orchestra has 
ended its series of concerts for this sea- 
son. The programme of the last concert, 
which was conducted by Felix Mottl, con 
tained Schumann’s “Genovera” Overture, 
an Adagio and Fugue and a Divertimento 
Andante by Mozart, and the Beethoven C 
minor Symphony. 
+ . * 

A Wagner and Mozart Festival is being 
held in Frankfort-on-Main. It began April 
27, and will last until May 30. “Rienzi,” 
“Der Fliegende Hollander,” “Tannhauser,” 
“Lohengrin,” “Tristan und Isolde,” “Die 
Meistersinger,”’ the “Ring” Cycle, “Die 
Entfuhrung aus dem Serail,” “Cosi fan 
tutte,” “Don Juan,” “Il Flauto M agico’ 


and “Le Nozze di Figaro” will be given 
Among the artists engaged are Theodore 
Bertram and Ernst Kraus of Berlin, Kath 
arina Fleischer-Edel, Hamburg, Erika 


Wedekind, 
Munich. 


Dresden, and Hermine Bosetti, 


BARYTONE 


Concert, Oratorio ana Song Recitals 
Management HENRY WOLFSOHN 
Personal Address: 174 Si. Nicholas Ave., N.Y, 


TENOR» 


Oratorio, Concert, Recital. 


nstruction. 
339 WEST 23d STREET 
ORK 





The first Music Festival held in Baden- 
Baden will take place on June 9, 10, and 
11, under the patronage of the Grand Duke 
of Baden. One evening will be devoted 
exclusively to Beethoven and the other 
programmes will include works by Brahms, 
Liszt, Weber, Wagner, Strauss and Hum- 
perdinck. The visiting conductor will be 
Richard Strauss and among the soloists 


engaged are Katharina  Fleischer-Edel, 
Hamburg, Julia Culp and Ludwig Hess, 

Serlin, Henri Albers, Brussels, Henri 

Marteau and Feruccio Busoni. 
* * * 

At the last Gewandhaus Concert, Leip- 
zig, Mrs. Charles Cahier, the American so- 
prano, was warmly applauded for her re- 
fined, artistic rendering of an aria from 
serlioz’s “Trojaner.” At the previous con- 


cert Eugen d’Albert played the big B-flat 
Concerto by Brahms and confirmed his 


right to be considered one of the finest 
Brahms interpreters of the day. 
e 
Widor’s “Pecheurs de Saint Jean” was 


produced recently in Frankfort-on-the- 


Main and was most successful. 
* * * 
The Societe des Grandes Auditions 
Musicales de France will produce Elgar's 


“Dream of Gerontius” at the Trocadero, 
Paris, May 17 

* * * 

Museum, organized by the 
admirers, will be shortly 
closed. The house in which the museum is 
established—the house in which Brahms 
died—is to be pulled down, and for the 
many mementoes here collected a new 
home must be found. The committee, at 
whose head stands one of the largest 
Vienna manufacturers, Herr Miller Von 
Aichholz, hopes that the town will present 
them with some fitting = or even erect 
a building suitable for a Brahms Museum 


Vime. H. von 
VOCAL 


i 186 Madison 


The Brahms 
late composer's 


Avenue 





| 


May 12, 1906 


WANTED, A DONKEY 


Covent Garden Needs One to Carry 
Stout Barytone. 

Lonpon, May 8—The directors of Cov- 
ent Garden are face to face with one difh- 
culty so far in the present They 
re going to produce Massenet’s “Le Jong- 
leur de Notre Dame.” Gilibert in the name 


season. 


part should appear on a donkey, but he 
weighs 240 pounds, and the management 
so far has been unable to find a donkey 
up to the weight. 

They have received numerous sugges 
tions to try some sturdy beasts, but up to 


the present nothing has been settled. They 
declare, however, that they will insist on 
a donkey and will refuse to compromise on 
a horse or even a mule. 





AMERICANS IN OPERA. 





Pupils in Paris Will be Heard In 
Performances There. 
Paris, May 7.—American visitors to 


Paris this Spring will have the pleasure of 
hearing French and Italian operas sung in 
one of the best theatres by American sing 
ers, with the additional novelty that every 
singer will be a debutant or debutante. 
J. H. Duval, the American barytone, who 
for three years sang with great success in 
Italy, has undertaken to direct the perform- 
and will organize the companies, 
who are scheduled to sing 
Mme. Ely Rose, Miss 
Clayton, Esther Taylor, Chauncey Moore, 
Henry Weldon, Reid Taylor, Mrs. Simon, 
Ruth Martin, Miss Palmer, Miss Maxwell, 
Miss McEvily, » Regina Arta and Mr. Simon. 


SAINT-SAENS HONORS HOLLMAN 


ances 
Among those 
in the operas are 


French Colmpecse Dedicates New Con- 
certo to Great ’Cellist. 


Joseph Hollman, the famous Dutch ’cell 


ist who is to return to this country next 
winter for another tour under the manage 
ment of Henry Wolfsohn, is to be heard 


in two new concertos, when he plays his dif- 
ferent orchestral concerts. Saint-Saen re 
cently honored Hollman by dedicating to 
him a new concerto for ‘cello which is still 
in manuscript, and which will not be pub 
lished until after the close of Hollman’s 
tour here next winter. 

Hollman is also to play his own concerto, 
and orchestration of which he has 
recently completed, and which will have its 
first public performance with the Queen’s 
Hall Orchestra in London next month. 


the score 


American Girl Sings In Paris. 


Paris, May Mary McEvily of Helena, 
Mont., a pupil of Jean de Reszke, made her 
début to-night at Berlioz Hall. <A large 
American audience received her warmly. 


Obliterating the Composer. 


The gradual obliteration of the composer 
in modern French operettas is discussed by 
Otto Neitzel, who will tour America next 
season, in the “Allgemeine Mustk-Zettung.” 
By far the most talented of the present- 
day French operetta composers, Claude 
Terrasse, is, he says, almost less known 
than his librettists, De Caillavet of the 
“Figaro” and De Flers. 

The scenic artist occupies the fore 
ground. In grand opera the same tre nd is 
manifest. Erlanger’s latest opera, “Aphro- 
dite,” is really a series of archzological 
paintings of the courtesan life in the days 
when Hellenic decadence clashed with 
Asiatic barbarism and with Christianity at 
Alexandria. 


MEYN 
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(Leading Baritone Metropolitan Opera) 
Concerts and Song Recitals 
Address: HENRY WOLFSOHN, 131 E. 17th St., W. ¥. 


Doenhoff _.”:"° 


1332 79th Street 








May 12, 


OCEAN GROVES MUSIC 
PLANS ARE ANNOUNCED 


TALI ESEN MORGAN OUTLINES THE 
WORK TO BE DONE THIS 
SUMMER. 


1906 








Season This Year Will Begin Earlier and Close Later 
Than Heretofore—First Programme to be Pre- 
sented on June 23—Novelties Promised. 

OcEAN Grove, N. J., May 8—Tali Esen 
Morgan, Ocean Grove’s musical director, 
has announced a general outline of the 
Summer musical and religious programme 
for this world-famed resort. The pro 
gramme in detail, which is being arranged 
by the devotional committee of the Camp 
Meeting Association, will not be published 
until next month. Director Morgan an 
nounces that the entertainment and musical 
season this year will begin earlier and close 
later than has been the custom in recent 
seasons, The first week in June has been 
fixed as the time for the festival chorus re 
hearsals to begin. The orchestra will ar 
rive about the middle of June. The first 
entertainment will be given in the Audi 
torium on Saturday evening, June 23. Th 
last great oratorio will be sung on the even 
ing of Labor Day, September 3 

The orchestra will again this year num 
ber sixty-five musicians and the high 
standard of music will be fully maintained 
The women players of the orchestra, as in 
former years, will be housed in a cottage 
on the bank of Wesley Lake. The grexit 
concerts will generally be given on Satur- 
Gay evenings. Among the new works to be 
produced are Mendelssohn’s oratorio of 
“St. Paul.” “The Redeemer,” “Queen 
Esther,” “The Kingdom of Heaven” and 
“Hiawatha’s Wedding Feast.” The old 
standbys, “The Messiah,” and “Elijah” will 
also be performed. July 22 will be Chil 
dren’s Sunday in the Auditorium. The 
Children’s Festival Concert, when 1,000 
tots will sing, will be given Thursday even- 
ing, August 9. “A night in Fairyland” 1s 
announced for the evening of August 29, in 
connection with the Asbury Park baby 
parade, 

Among the novelties promised by Mr. 
Morgan will be an “old folk’s concert,” 
given in costume. The 9 o’clock meetings 
are to be made a special feature. The 
Park sisters, cornetists, have been re-en- 
gaged for the young people’s meeting in the 
Temple, and a small but complete orchestra 
will assist every morning. A Temple 
chorus of 100 young people is also to be 
formed and drilled by Mr. Morgan. 





Mr. Sherwood’s Programme. 


The programme which William H, Sher 
wood will present at his recital in Mendels 
sohn Hall, New York, on May 14, contains 
Haberbier’s Prelude from “Etudes Poes 
ies,’ Bach’s Prelude in B flat minor, 
srahms’s Rhapsody in G minor, op. 79, 
Rubinstein’s “tude on Notes,’ 
Beethoven’s Last Sonata for piano in C 
minor, op. I1!, a group of Chopin Pre 
ludes, Liszt’s Polonaise in E and two num 
bers of his own composition—“Exhilara 
tion” and “Ithelinda.” 


alse 


sarge Variety of New and Old 


STRINGED INSTRUMENTS 


at REASONABLE PRICES 
Finest Quality of Italian Waterproof 
CELLULOID AND SILVER STRINCS 
Price list mailed free on application. Artistic Re- 
pairing. Open Evenings 


PFEIFFER ® CO., 220 fast 86th ST.,N.Y., 


near Third Avenue. 


r me 
\) 


\ WWORLITZER 


Musical Instruments 
Prices Cut in Half 


yintroduce. Mandolin outfits, 
5 Guitar outfits, $2.50 


: \ Pd) up: Violin outfits. $2.25 up. 
. >>. Best values ever offered. Self 
( Instructorand Lettered Finger- 
ve board FREE with each instru- 
ment. Our large text-book No. 62 
illustratingevery known musical 
instrument sent FREE if you 

state instrument desired. 

The Rudolph Wurlitzer Co. 

121 €, Fourth St., Cincinnati, 0. 








MUSICAL AMERICA 


CHICAGO VIOLINISTE 
TO PLAY IN BERLIN 


Ebba Hiertstedt Leaves Soon to Appear 
as Soloist at Musikfreunde 
Festival. 

Ebba Hjertstedt, a tal 


violiniste, will soon = sail 


CHICAGO, May fe 
ented Chicago 
for Europe, to appear as soloist with the 
Berliner Musikfreunde. 

In addition to the engagement with the 


\Miusikfreunde, which will be under the di- 




















EBBA HJERTSTEDT, 
Chicago Violiniste who will be heard in Berlin. 
rection of her former instructor, Hofkon- 


certmeister M. Grunberg Miss Hjert- 
stedt will give a concert with the Philhar 


monic Orchestra, also of Berlin, during 
November 
Miss Hjertstedt may be absent from 


Chicago two years, during which time she 
will appear in the larger cities of Germany 
and in London. Four years ago, during a 
two months’ tour of her native country, 
Sweden, Miss Hjertstedt played before 
King Oscar and received a high degree of 
approbation. 

Miss Hyerstedt, whe 
1303 Belmont avenue, Lake 
her musical education at Chicago Musical 
College, supplementing it with four years of 
instruction under Director M. Grunberg of 
Berlin, 


home is at No 


SCHUBERT SOCIETY’S 
WAGNER PROGRAMME 
Newark Choral Organization Limits 
Its Performance to Operas and 
Songs of One Composer. 
Newark, N. J., May 7.—The programme 


presented by the Schubert Oratorio Soc 
etv at its concert in the Kreuger Audito 
rium, Wednesday night, consisted wholly of 
elections from the operas and music 
dramas of Richard Wagner. In arranging 
it Louis Arthur Russell, the society's con 
d I Wisi 111 ited hi | ct 1} to the 
ore melodious familiar and popular num 
be Im thie \\ 0 ( 1 
| cerpt the ¢ ure t 
Rienzi,” the introduction to the third act 
Ol “Lohengrin.” thy Bridal ( horus. lilsa’s 
1) n at t essional music in the 
] T ime oper z 5 mund s 
“Die Walkure,”’ the 1n 
d |) Fliegende Hollander,” 
the Sailors’ chorus for men’s voices, and 
the Spinning chorus for women’s voices, 1n 
the me work; much of the third act of 


] 


) fr g ncluding Pogner’s ad 
Prize Song and the 
grand finale; the “Dreams” study for “Tris 
Ide”’ d the “Song of the 
, Stars 62 theth’s greeting to th 
g Pilgrims’ Chorus and the 
gl \bode” chorus from “Tann 
t+ the ¢ re mm 41 

; ‘ he St 

, ( ge { ( | 
Ni \ P P f 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 


View, received | 





CONCERT TO SWELL 
NEW ACADEMY FUND 


Brooklyn Musicians Perform in Aid of 
Project to Rebuild Music Audi- 
torium. 

In order to swell the funds for the re 
building of the Academy of Music in 
Brooklyn, a concert was given in Nesmith 
Mansion on May & Among those who 
participated in the programme were Irving 
veleth Hassell, pianist; Mrs. Alma 
Webster Powell, Genevieve Day, William 
Eugene Walton 
Male Quartette, Edith 
Julian Paul Blitz, ‘cel- 


violinist; Dr. 
Mozart 


pianiste ; 


J. King, 
Marshall, 
Milligan, 
list; Margaret Steinberger and Christine 
\dler. 

When the old Academy of Music burned, 
$750,000 was raised for rebuilding. There 
was still lacking $250,000. All the wealthy 
people of Brooklyn had given liberally, 
and no more help from their ready pocket 
books could be looked for. Now the Al 
lied Arts Association has evolved the plan 
of enlisting the aid of people not of the 
millionaire class, and the proceeds of the 
concert were used to establish a popular 
subseription, 


SCHUMANNG-HEINK’S AID. 


Sings Twice to Help Sufferers in San 
Francisco Disaster. 
With her 


Schumann-Heink was one of the first to 


usual generosity, Madame 


offer her services for any entertainmment 
which might be arranged for the benefit of 
the San Francisco sufferers, and in con 
sequence she was heard in New York City 
last week in two different concerts, through 
the courtesy of her manager, Henry Wolt 
sohn, 

The first of these was in the Hippodrom« 
when nearly seven thousand people paid 
admission to welcome back to the concert 
plattorm the famous contralto, and again 
on Friday evening last, when she was the 
star of the concert programme arranged for 
the entertainment given under the auspices 
of the Managers’ Association, in the Metro 
politan Opera House, for which nearly 
forty thousand tickets were sold, 


11 


TWIN CITY ORCHESTRA 
PLAN IS ABANDONED 


MINNEAPOLIS SYMPHONY SOCIETY 
DECIDES TO CONTINUE ON 
INDEPENDENT BASIS. 

Emil Oberhoffer, the Conductor, Re-engaged for a 
Five Year Term— More Musicians to be Added, 
and a Lengthier Concert Season to be Given. 

MINNEAPOLIS, May 7.—Rumors to the 
effect that Minneapolis will combine with 





St. Paul in the formation and maintain- 
ance Of a symphony erchestra, have been 
hushed by the decision of the management 
of the local orchestra at a recent meeting 
Qn this occasion it was decided that all 
attempts to effect the proposed combination 
should be abandoned,—that more musicians 
be added to the organization and that the 
existing relation between the orchestra and 
Philharmonic Club be continued. Assur- 
ance of a larger number of concerts next 
season was also given, 

The orchestra will be continued = on 
broader financial and artistic basis than 
ever. The past season has converted the 
last doubtful mind from disapproval to 
enthusiastic support, and it may safely be 
said that the Symphony orchestra of next 
year will be the finest musical organization 
Minneapolis has ever supported. 

Emil Oberhoffer will be retained as di 
rector, not only for next year, but at least 
for five years to come. His splendid work 
with the orchestra and the Philharmonic 
club merits this recognition, and his reten 
tion for five years indicates the regard in 
which he is held by the committee of man 
agement and the guarantors. The person 
nel of the orchestra will be enlarged by the 
addition of a number of solo performers, 
and the majority of the present members 
have already been retained for another 
season 

Los Angeles Treble Clef Concert. 

Los ANGELES, CAL., May 7.—The Treble 
Clef Club gave its second concert on April 
26 at Simpson Auditorium, under the di 
rection of W. Hl. Lott. The Women’s Or 
chestra, conducted by Harley Hamilton, 
assisted. The programme consisted of mis 
cellaneous choral and orchestral numbers, 
all of which were well performed and re- 
ceived with appreciation, 
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ANGELUS 


Is beyond question the most valuable and 
important expression device ever put on 
It never fails to excite 
first the interest, then the admiration, then 
the enthusiasm of musicians and music- 
lovers, for it is absolutely essential to 
artistic playing. 


This wonder-worker is found exclusively on the 
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TALI ESEN MORGAN 
TEMPLE CHOIR LEADER 


SUCCEEDS PROFESSOR BOWMAN AS 
MUSICAL HEAD OF BROOKLYN 
CHURCH. 


Chorus of Six Hundred Voices Heard to Advantage 
in Madison Square Garden—William Harper’s 


Success. 





Tali Esen Morgan took charge of the 
Temple Choir of 150 voices at the Brooklyn 
Temple last Sunday, taking the 
M. Bowman, who goes tou 


Baptist 
place of Prof. E. 
the Calvary Church, New York. 

When Mr. Bowman decided to leave, 
the Rev. Cortland Myers, the pastor of the 
Temple, decided at once that there was 
just one man who could fill the position, 
and called on Mr. Morgan. At first Mr 
Morgan thought he could not accept 
for the reason that his contract with th 
Second Presbyterian Church of Pittsburg 
did not expire until June, and moreover, he 
liked his position in that church so well 
that the thought of leaving was distasteful 
to him. He had been with that church for 
about seven years, leaving New York ever) 
Saturday evening and returning on Sunday 
evening. 

However, after talking the matter over 
with several musical friends and with the 
officials of the Temple, Mr. Morgan ac 
cepted. He has engaged as his organist 
Rienzi Thomas of Birmingham, Ala. Mr 
Thomas received most of his musical edu 
cation in Germany and is considered a su 
perior musician. 

It is Mr. Morgan’s intention to enlarge 
the Temple chorus to two hundred voices, 
and to produce the standard works of the 
masters. A farewell banquet was given to 
Mr. Bowman last week and Mr. Morgan 
was present. 

On May 1, Mr. Morgan had his chorus 
of six hundred voices at the Madison 
Square Garden singing at the Masonic cele 
bration and scored an instantaneous hit. 
Their singing of the “Soldiers’ Chorus” 
from “Faust” called forth cheers, and the 
medley of national airs brought the ten 
thousand people to their feet. Ethel Crane 
sang the “Inflammatus” from _ Rossini’s 
“Stabat Mater” and was recalled five times, 
but no encores could be given. William 
Harper sang the TJorreador song from 
“Carmen,” and was greeted with applause. 





EINTRACHT ORCHESTRA PLAYS. 


Second Concert is Given Under Direction 
of Louis Ehrke. 


Newark, N. J., May 7.—The Eintracht 
Society Orchestra gave its second concert 
of the season in Krueger Auditorium last 
Monday evening. Louis Ehrke, the di- 
rector succeeded in obtaining gratifying re- 
sults from the musicians. The performance 
of Mendelssohn's “Midsummer Night's 
Dream,” although lacking delicacy in the 
wind instruments, was marked by spirit and 
nice tonal shading. Three movements of a 
suite by Borodine, Massenet’s ballet music 
from “Le Cid,” and two selections for 
strings alone, were included in the pro- 
gramme. 

Mrs. Elizabeth F. Schaup of East Orange 
was the soloist. Her soprano voice has 
a pleasing lyric quality which was dis- 
played to advantage in songs of Meyer- 
beer, Schumann and Richard Strauss. 


TOWNSEND H. 


FELLOWS 
VIRGI 
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THE ‘**‘ROSE MAIDEN ’”’ 
ENDS ITS SEASON 


Philadelphia Choral 
Sings Cowen’s Cantata 
Acceptably. 
—The St. Paul 


second season 


West Society 


PHILADELPHIA, May 7. 
Choral 
May 1 with a presentation of Cowen’'s 


Society closed its 


“Rose Maiden.” 














DR. G. C. ANTHONY, 


Director of St. Paul Choral Society of West 
Philadelphia. 


Under the direction of Dr. G. Conquest 
Anthony, himself a well-known oratorio 
basso, this Society has become the leading 
choral organization of West Philadelphia 

The performance last night evidenced the 
care that has been given to training and 
rehearsing the chorus. The attack was 
good and both intonation and enuncia 
tion excellent. The choruses “’Tis thy 
wedding morning” and “Farewell! sleep 
thou lightly” were noticeable for the shad- 
ing and phrasing. 

The solo parts were well sung by Corinne 
Wiest Anthony, soprano; Clara Anna Yo 
cum, contralto; Charles W. Tamme, tenor ; 
and Franklin L. Wood, barytone. The so- 
ciety expect next season to repeat “The 
Crusaders” and also to give’ Rossini’s 
“Stabat Mater” and Haydn's “Seasons.” 


SANG URE COMPOSITIONS. 


Well-Known Artists Appear in Recital 
at Waldorf-Astoria. 

A programme of Gladys Ure’s compo- 
sitions were presented in the Astor Gallery, 
Waldorf-Astoria, New York, on May 8. 
The soloists were Miss Ure, soprano; Mar- 
garet Hubbard Ayer, contralto; Pau] Du- 
fault, tenor; Haslanger, barytone, 
and Max Herzberg, pianist. Miss Ure 
has a good voice, and her compositions 
gave evidence of considerable ingenuity. 

Mr. Dufault and Mr. Haslanger both ac- 
quitted themselves favorably. The former 
has a voice of much power and beauty. 
Miss Ayer did not give a particularly en- 
joyable performance. She has much to 
learn in method and expression, 


Louis 


CONCERT BARYTONE 


Voice Specialist. Teacher of the Art of Singing. 
Studio 853 


CARNEGIE HALL 
Phone 2940 J Columbus 


PIANO (SCHOOL 


19 West 16th Street, New York 


MUSIG FESTIVAL IS 
HELD IN NASHUA, NH 


ORATORIO SOCIETY SINGS WELL 
IN FIFTH ANNUAL SERIES 
OF CONCERTS. 


Mrs. Alice Merritt Cochran, Dr. lon Jackson, Fred- 
eric Martin, Mrs. Helen Hunt and Harry C. 
Whittemore the Soloists. 

Nasuua, N. H., May 7.—The fifth an- 
nual festival of the Nashua Oratorio So- 
ciety opened in City Hall Thursday even- 
ing with a concert by the Nashua High 
School chorus of 200 voices and a miscel- 
laneous programme by the orchestra and 
soloists of the festival. The hall was filled 
to its utmost capacity. 

The success of the concert is largely due 
to the work of Supervisor of Music E. G. 
Hood, and much credit is due Helen Ward, 
the pianiste of the evening. 

The first portion of the programme was 
devoted to “The Sun Worshippers,” a 
lyric cantata written by Arthur Goring 
Thomas. The solo parts were taken by 
Mrs. Alice Merritt Cochran, soprano; Dr. 
lon Jackson, tenor and Frederic Martin, 
basso, all of whom gave creditable per- 
formances, 

The artists’ matinee on Friday was, as 
in years past, one of the attractions of the 
festival. The soloists who appeared were: 
Mrs. Alice Merritt Cochran, Mrs. Helen 
Allen Hunt, Harry C. Whittemore, Dr. 
lon Jackson and Frederic Martin. 

The third and closing concert of the 
festival was held Friday evening and was 
as great a success as could be desired, both 
musically and in point of attendance. The 
attendance was as large, if not larger, than 
at any previous concert given by the so- 
ciety. The chorus of 100 voices sang “Hia 
watha’s Wedding Feast” from the cantata 
“Hiawatha,” and Rossini's “Stabat Mater.” 
The miscellaneous numbers consisted of 
Beethoven’s “Egmont Overture,” played by 
the orchestra; Saint-Saéns’s “My Heart at 
Thy Dear Voice” from “Samson and De 
lilah,” sung by Mrs. Hunt; the Vulcan 
song, “Philemon and Baucis,” sung by Mr. 
Martin, and Tschaikowsky’s “Adieu, For 
ets,” from “Jeanne d’Arc,” by Mrs. Coch- 
ran. 


Mr. Chapman Will Conduct. 


Lewiston, Me., May &—The Festival 
Chorus concert, which is to be given by 
the Lewiston and Auburn Festival cho- 
ruses Friday evening, promises to be finely 
attended. William R. Chapman will con- 
duct the choruses, and will preside at the 
piano to accompany the assisting artists, 
Signor Nunziato, barytone, and the violin 
virtuoso, Carl Neilson-Raben. 


' GRIENAUER 


May 12, 1906 


MONTREAL STUDENTS 
PLAY BRILLIANTLY 


McGill Pupils Give Third Concert 
in Royal Victoria 
College. 


MONTREAL, May 5.—The third students’ 
concert of the McGill Conservatorium of 
Music was held in the Royal Victoria Col- 
lege Thursday evening and was given up 
to the violin pupils of Alfred DeSéve. It 
is seldom that such a standard of general 
excellence is obtained with such a large 
number of pupils, some of whom are al- 
ready ripe to become professionals. 

C. Arnoldi and Albert Chamberland 
easily rank foremost among the male stu 
dents; Annie McDermott, Jeanne Rivet, 
Marie Brazeau, Juliette Gauthier and 
Jeannette Blout were loudly applauded for 
their proficiency. Master Auguste Ingley 
is a favorite and was recalled several 
times. 

Others who took part and gave evidence 
of splendid schooling were A. Dansereau, 
Misses G. McDonnell, E. D. Kingman, 
Jessie Boyd, Joy Higgs, Bernice Boyd, 
Blanche Levy, Mae Getz; the last number 
of the programme contained Handel's 
Largo and Mascagni’s Intermezzo played 
by the entire class composed of the fol- 
lowing pupils, besides those already 
named: Misses Berard, Chapleau, Cheney, 
Dodge, Dussault, Ives, Lighthall, Lynch, 
C. McDonnell, Mecker, Molleur, Plimsoll, 
Shepperd, Stephen, Snowdon, Trenholme, 
Viau;: Messrs. Blumenthal, Bourassa, 
Burns, Champagne, Chartier, French, Gil- 
mour, Joyce, Lariviere, A. Millman, Papil- 
lon, Raphael, Rosenberg, Weener and Wil- 
lanski. 


GRASSE PLAYS IN NEWARK. 


Blind Violinist Assists at Miss Von 
Seyfried’s Concert. 


Newark, N. J., May 8—Edwin Grasse, 
the talented blind violinist of New York, 
was one of the soloists at an enjoyable 
concert arranged by Nelda Von Seyfried in 
Wallace Hall, to-night. Mr. Grasse’s 
offerings consisted of the aria from Vieux- 


temps’s “The Suite Ancienne,” “Hunga 
rian Dances” of Brahms-Joachim, Svend 
sen’s “Romance,” and Wieniawski's 


“Scherzo Tarantelle.’ His performances 
were warmly received. 

Lillian Jeffreys Petry, pianiste, contrib- 
uted several interesting numbers, and 
Pearl Pfeifer, one of Miss von Seyfried’s 
accomplished pupils, gave a_ creditable 
rendition of Greene’s “I Know a Lane,” the 
violin obligato being played by Miss 
Courter. “Meadowsweet,” a cantata, was 
sung with Miss Pfeiffer, Eva Sherman and 
Sarah Wood in the principal parts. Miss 
Von Seyfried and Mrs. Ralph Jefferson 
played the accompaniments. 
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RUBINSTEIN CLUB HAS 
ITS WHITE BREAKFAST 


NOTABLE SOCIETY EVENT GIVEN BY 
MEMBERS OF MUSICAL 
ORGANIZATION. 


1906 


Women Prominent in New York’s Social Circles 
Make Speeches Lauding Work of Chorus and 
Officers—Two Orchestras Assist in Programme. 

The large ballroom of the Waldorf-As- 
presented a _ picturesque 

Rubinstein Club 

on the occasion of its third annual 


affair, 


toria appearance 


when the assembled there 
May 5, 
“White 
of the 
of this society, 


Breakfast.” The like most 


functions given under the auspices 
had considerable social sig 


nificance, and was marked by the presence 


of many prominent figures in New York’s 
exclusive circles, 

The Neapolitan Orchestra and Ada 
Hand’s Orchestra—all the musicians of 
both organizations being clad in white 
furnished the music, and the club sang, in 
its inimitable way, several spring songs. 

Perhaps the most interesting feature of 
the affair was the after breakfast talks 
Representatives of all the important 


women’s clubs, musical and otherwise, in 
New York added to the interest of the 
occasion with speeches, laudatory of the 


Rubinstein Club, its work and its well 
known president, Mrs. Harry Wallerstein. 

Mrs. Donald McLean made a little 
speech in which she thanked the club for 
its $1,000 donation to the Continental Hall 
fund in Washington, and Mrs. Blanche C 
Martin added to the wealth of repartee, as 
did Dr, Katherine Townsend, who paid a 
glowing tribute to the musical importance 
and future of the club. 

Members of the society presented a 
handsome vase to Mrs. Wallerstein 
token of their appreciation of her interest 
in the welfare of the club. 

At the president’s table were seated: 


as a 


Mrs, Harry Wallerstein, Mrs. Eugene H, Porter, 
Mrs. Dore Lyon, Mme. Marie Cross-Newhaus, 
Mrs. Charlotte B. Wilbour, Mrs. Wm. R. Chap 
man, Mrs. Alfred W. Cochran, Mrs. Noble 
McConnell, Mrs. Donald McLean, Mrs. William 


Tod Helmuth, Mrs. Howard McNutt, Mrs. James 
H. Parker, Dr. Grace Peckham Murray, Mrs H. M. 
Newington, Mrs. H. Secor Tonjes, Mrs. Gerry 


Slade, Mrs. J. W. Wentz, Mrs. E. A. Greeley, Mrs. 
A. B. Jamison, Dr. Katherine Townsend, Mrs. 
Edmund Connelly, Mrs H. W. Sommerville, 
Jane Pierce, Mrs. Charles H. Terry, Mrs. A. M. 
Palmei, Dr. May Darrach, Mrs Harriet M. J. Wood, 
Mrs. Louise H. Allen, Mrs. Emma Beckwith, Mrs. 
John H. Judge, Miss J. Pomerene, Mrs. Alexander 
Candlish. 

There were fifty-eight tables, at each of 
which a member of the club acted as hos- 
tess. Mrs. William R. Chapman, wife of 
Conductor Chapman and secretary of the 
club, to whom much of the success of the 
breakfast was due, left for Maine this 
week to take charge of the executive work 
in connection with the great music festi- 
val in that State next fall. 


PIANO TEACHERS 
AND MUSICIANS 
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music 7f the vehicle of ¢ vpression 758 
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/ 
f. 





To give ad 7uale 
or the works of others the 
of your piano must be perf 
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less the piano action is scientifically constructed 
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GREAT AUDIENCES HEAR YORK FESTIVAL 


PROF. PACHE AND CHORAL 
SOCIETY WIN MANY 
NEW LAURELS 


Two ot the 
audiences that 


York, Pa., May 7.- largest 


and most representative 


have ever gathered in this city, attended 
the May festival of the Oratorio Society, 
in the Opera House on Thursday. The 


ifternoon session was given up to orches 





A. B. FARQUHAR, 
President of the York, Pa., Oratorio Society. 


Mollenhauer’s Bos 
while the chorus 
under the dirc ction of Joseph Pache, the 
soloists and the orchestra provided the 
evening programme lhe festival was, 
beyond question, the greatest artistic suc 
cess ever scored by the local organization. 

These soloists helped to make the con 


tral numbers by [mil 


ton l*estival Orchestra, 


certs notable: Chursday aftternoon—Albert 
Muesnel, tenor; Carl Webster, ‘cellist; 
Thursday evening—Maud Powell, violin 


iste; Louise Ormsby, soprano; Isabelle 
Bouton, mezzo-soprano; Edward Johnson, 
tenor; Leonard B. Merrill, basso, and Mary 
Hanes Taylor, accompanist. 

Mr. Mollenhauer’s quiet, effective method 
of conducting won him the favor of the 
afternoon audience Few organizations 
which have visited this city in the past so 
thoroughly pleased and_ delighted their 
audiences as did this splendid body of in 


strumnentalists, as was evidenced by the ap 
plause and exclamations of delight which 
came from the audience at the conclusion 


of every number 


SAVAGE’S NEW COMEDIAN. 


Giustay von Seyffertitz for 
De Koven Opera. 
An important engagement 

effected by Henry W. 

services of Gustav 


Engages 


has been 
Savage in secur- 
von Seyffer 
prominent roles in the 


ing the 
titz for one of the 


new De Koven-Ranken-Strange roman- 
tic light opera, “The Student King.” 
Mr. von Seyffertitz is one of the favorite 
and famous players of the Irving Place 


New York and 


younger German 


Theatre Company of 
ranks high 
comedians. 

He speaks English as well as German 
and promises to be a valuable acquisi 
tion for the production. He is equally 
at home in opera and in comedy, and 
his finished work in character roles has 
been the delight of the Irving Place 
habitués 


among the 





USIC 
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pondence. 
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PERSON who can teach sight singing can have 
class every evening in the week. 
but the teachers are few. 
Let me send you a free copy of 
and that will tell you all about it. 
Learn new things 


Tali Esen Morgan, 1945 Broadway, New York 


a fine paying 
The field is wide and ripe, 
You can learn my method by corres- 
“THE MUSIC TEACHER”’ 
Don’t stay inam Get out! 
DO IT NOW! ! 


Drop your prejudices ! 














Cesar Thomson, Mannes, 
Ondricek, Vecsey, Arnoid, 
Marteau and Loeffler. 





Violins, Cellos, Bows, Cases, Strings, Etc. 
The Largest and Finest Collection in America 
Restoring and Repairing a Speciality 


VICTOR S. FLECHTER, 23 Union Square, New York 


A FEW OF MY PATRONS -—Eeubelik, Ysaye, Hollman, Gerardy, Musin, Kneisel, 
Sarasate, Gregorowitsch, Kunitz, 
Elsa Ruegger, Saslavsky, 


Thibaud, Kreisler, Sauret, 


Bendix, Hasselbrink, Kocian, 








Quesnel, the tenor, and Mr. 
‘cellist, proved satisfactory as 
programme was as follows: 


Both Mr. 
\ ebster, the 
soloists. The 


‘Tannhauser,”’ Wagner; Andante from 
I'schaikowsky, string orchestra; 
‘La Farandole,’’ Dunbois, (1. 
“Les Tambourinaires,” (2.) ““Les Ames Infideles,”’ 
(3.) “‘La Provencale,”’ (4.) “Sylvine,’’ (5.) ““Faran 
dole Fantastique;’”’ Cello Solos—(a) “Ave Marie,” 
Schubert, (b) “Chanson Napolitaine,’’ Casella; (a) 
“Ronde D’Amour,’’ Westerhout; (b) “Minuet,” 
Bolzoni; Aria: ““Cielo-e-Mar '—From “La Gioconda,” 
Ponchielli; Hungarian Rhapsodie No. 1 in F. Liszt. 


Overture 
Quartette in B flat, 
Suite for Orchestra 


The evening concert, besides being a 
triumph for Professor Pache and his splen- 
did chorus, was the crowning event of the 
citys musical season. The society, con 
sisting of more than 200 voices, the orches 
tra and the soloists occupied the stage 
which had been equipped with a special 
background to improve the accoustics. 

The programme contained the following 
interesting items: 

..Liszt 
Mendelssohn 


Thirteenth Psalm 
Concerto for Violin.... 
Maud Powell. 
“IT Promessi Sposo”’ 
Mme. Bouton 


Aria—From Ponchielli 





JOSEPH PACHE, 
Conductor of the York, Pa., Music Festival. 


‘At the Spinning Wheel” 
‘Parting and Meeting’ 
“ Hunting Song’ 


Mendelssohn 


Chorus 
Dvorak 
Hubay 
Wieniawski 


“Slavic Dance” 
“Zefir’’ 
“Capric« io Valse” 
Miss Powell. 
Rossini 
““Messiah.”’ 


*Stabat Mater” 


“Hallelujah” from Handel's 


Maud 
with the 
and warm 
furore of 
during the 
to display bes fine ve 


proved to be a favorite 
brilliant execution 
ability aroused a 


Powell 
audience. Her 
interpretative 
— Her 
‘vening gave her an opportunity 
rsatility 


MISS YAW IN PHILADELPHIA. 


Prima Donna Sings at Concert 
for Charity. 
May 5. 


Young 


Ellen Beach Yaw 


Acad- 


PHILADELPHIA, 


sang at the concert given at the 
emy of Music Friday evening of last week 
for the Philadelphia Clinic for Home Treat 


ment of Consumption and once more her 
ability and faults were made visible. At 
present her execution is not perfect, and 
she has mannerisms that should be done 


away with 

She repeated the majority of the sel 
ections she gave at the Lyric Theatre, 
idding the brilliant “Aria du Rossignal” 
from Masse’s “Noces de Cannette,” 
which lacked smoothness and finish. 


Joseph Pache 


second appearance 


ORCHESTRA AND CHORUS 
AIDED BY SEVERAL 


NOTED SOLOISTS 





the best work of the 
chorus was the unaccompanied Mendels- 
sohn song, “Meeting and Parting.” Despite 
the total absence of any expression of ex- 
ultation which might impart a stimulus to 
the individual choristers, the whole choir 
attacked the number with a splendid con 
fidence and absolute steadiness producing a 
notable result. The shading was superb. 

A novelty was 
composition, “At the 
which was sung by the 
pleasing effect. Mary Hanes Taylor of this 
city was the accompanist. The song was 
liberally applauded, as were also the several 
folk songs which followed. 

The “Stabat Mater,” the crowning ora 
torio number, was given in dramatic style, 
and with a thoroughness of appreciation 
that impressed the auditors with the pro- 
gress made by the society. Mme. Ormsby 
and Mr. Merrill, new to York people, made 
a most favorable impression. Mr. John 
son repeated his previous successes here, 
and was enthusiastically received. 

Much of the success which attended the 
festival was due to the efforts of the fol 
lowing officers of the society: A. B. Far 
quhar, president; M. B. Gibson, vice-pres 


What seemed to be 


Prdfessor Pache’s own 
Spinning Wheel,” 
women voices with 





DAVID P. KLINEDINST, 
Secretary of the York, Pa., Oratorio Society. 


rick, treasurer; D. B. Kline 
Warren J. Raffensberger, 
Eugene T. Weiser, li 


Hanes ‘Taylor, 


ident; C. C. 
dinst, secretary; 
assistant secretary; 
brarian, and Mary 
panist. 


accom 


GERARDY S$ SAYS FARE WELL. 


’Cellist Closes Season at Men- 
delssohn Hall Recital. 

made his farewell 

ance in Hall, New 


City, on May 5. He was in brilliant 


Great 


appear- 
York 


form 


Jean Gerardy 
Mendelssohn 
and as usual aroused his audience to un 
limited enthusiasm, 

containéd Rubinstein’s D 


Andre 


with 


His programme 


major Sonata for ’cello and piano, 


Benoist playing the latter instrument 


considerable taste; a part of Boccherini's 


‘cello suite; Béllmann’s “Variations Sym 
phonique;” Bruch’s “Kol Nedrei,” and a 
group of smaller numbers 








Blauvelt, 


sweet, 
music dealer will 
VICTOR Red Seal Records for you. 


CAMDEN, N. J. 





LEARN THE TRUE EXPRESSION OF ALL 
COMPOSITIONS 


Don’t retard your musical education when it is so easy 
to find out the correct interpretation of the great com- 
poser’s conceptions. 


SVICTOR 


Unfold to you the manner of breathing as well as the 
method of singing of such renowned operatic stars as 
Caruso, Melba and many others. 
most skeptical musicians have nothingibut praise for the 
melodious tone of the VICTOR. 
gladly play some of the newest 
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Grace Larom, a Brooklyn vocal teacher 
presented her pupils in an_ interesting 
recital at Nesmith Mansion, Brooklyn, on 
May 9. 


* * * 


A musical event of interest took place in 
Bethesda Church, Utica, N. Y., April 30, 
when the Conservatory Choral Club under 
the direction of Mrs. Robert J. Hughes gave 


a concert for the benefit of a new organ 
fund. 
x * x 
Prutting’s Hall in Hartford, Conn., was 


crowded on May 3, by an audience which 
enjoyed the recital given by the pupils of 
Samuel J. Leventhal, violinist, with the as- 
sistance of Carl Wunder, ‘cellist, and 
Robert Prutting, pianist. 

* * * 

A concert for the benefit of the San 
Francisco sufferers was given in Provi- 
dence, R. IL, by the pupils of the Hans 
Schneider Piano School, assisted by Mrs. 
Flora Provan-Varney of Boston, and Mas- 
ter Samuel Gardiner in Memorial Hall, on 
May 2. 

oe 2 

The second concert of the Germania 
Orchestra and the Ringgold Band was held 
April 30 at the Academy of Music, in Read- 
ing, Pa. The programme comprised selec- 


tions of Franz, Eckel, Godard, Terschak, 
Moses, Suppe, Eilenberg, Bratton and 
Robinson, 

* * * 


Frieda Stender was the soloist at the 
second and final subscription concert of the 
Arion Glee Club, in Trenton, N. J., May 8. 
Hans Kronold, the ’cellist, was heard in 
several solos and among the choral offer- 
ings were “All Through the Night” and 
“Men of Harlech.” 

oe = + 

The third and last of a series of recitals 
was given at Westminster Presbyterian 
church, in Milwaukee, on May 4. Florence 
M. Pace, soprano, of Rockford, Ill, and 
Raphael Baez, organist, of Milwaukee, were 
the soloists, with Charles M. Lurvey as 
accompanist. 

2 


Mrs. Grenside-Dobson, a pianiste of 
Seattle, Wash., gave the fourth of her se- 
ries of lecture-recitals, in her studio, No. 
1706 Twelfth avenue, Seattle, on May I. 
The programme included numbers of See- 
ling, Beethoven, Schumann, Chopin, Nic- 


ode and Brahms. 
* * * 


The concert given by Mrs. Fred L. Ol- 
son, Petronella Connolly, Ada Matthews, 
Cornelia Barker and Mollie Reynolds at 
the Memorial Presbyterian Church, Van- 
couver, Wash., recently, was one of the 
best musical events Vancouver has enjoyed 
this season, and was well attended. 

«4 

Cornelia Heintzman, a pupil of J. D. A. 

Tripp, of Toronto, entertained an audience 


in the Toronto Conservatory of Music on 
May 2, with a programme of interesting 
piano numbers. She was assisted by W. 
G Rutherford and Agnes Parker, in two 
effective violin and vocal selections. 
os 
The choral society of Our Savior’s 


Minneapolis, sang 
May 3. The solo- 
soprano; D. Al- 
A. Marshall, 


church in 
“Creation” on 
Clara Williams, 


tenor, and Clarence 


Lutheran 
Haydn's 

ists were 
vin Davies, 


basso. Eugene Skaaden presided at the 
organ aud Jacob L. Hjort directed. 
x * x 
A benefit concert was given in the resi- 


dence of Mr. and Mrs. Allan MacSherry, 
No. 23 West Franklin street, Baltimore, on 
May 4. The programme was arranged by 
Mrs. Charles O’Donovan, Maria Manley 
and Charlotte Thompson. Numbers of 
Wagner, Massenet, Victor Harris, Chopin 
and Grieg constituted the offerings. 
* * * 

A feature of the thirteenth annual May 
festival given in Ann Arbor, by the Mich- 
igi in University Musical society May 10, 11 


Burrelle’s Clipping Service 


tells how your book, painting, 


statue, play or work is received 
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is Director A. A. Stanley’s new com- 
“A Psalm of Victory.” This will 
concerts and is to 
be given to-day. It is said to be an unu- 
sually strong and powerful composition. 
* ok x 
At the last meeting of the New 
Mo., Musical Club selections were 
by the following members: Mrs. Little, 
Miss Turner, Mrs. Kline, Miss Bryan, 
Mrs. Young, Mrs. Wade, Mrs. Porter, Mr. 
and Mrs. Kinsey, Mrs. Fulton, Mr. Nel- 
son and Mr. Muilberger. A_ violin solo 
was played by Mr. Koch, a club guest. 
x * x 
The three German singing societies of 
Washington, D. C., which are to attend the 
coming Saengerfest in Newark for one 
week, beginning June 30, are working hard 
under the direction of Henry Xander to 
equal the record they made three years ago 
in Baltimore. The Arion, Mannerchor, and 
Saengerbund, aggregating nearly 200 voices, 
are holding weekly rehearsals. 
2 -é& @ 
additional funds for the San 
sufferers, the Arion Society, of 
Ore., gave a concert in that city 
The society sang under the di- 
Louis Dammasch, and was 
Mrs. Anne Beatrice Sheldon, 
soprano; W. Graham Hodsdon, tenor; the 
Philharmonic String Quartette and _ the 
Norwegian Singing Society. 
i 
Members of the Wilmington, Del., 
Saengerbund are rehearsing for the big 
saengerfest which is to be held in Newark, 
N. J., from June 30 to July 5. The mem- 
bership of the organization and their sing- 
ing has been wonderfully improved and all 
the members with the able and _ talented 
leader Professor C. A. Hartmann, feel con 
fident that they will get one of the prizes 
this year. 


and 12 
position, 
be the climax of the five 


London, 
given 


To raise 
Francisco 
Portland, 
on May 8. 
rection of 
assisted by 


* * * 
The Kaltenborn Quartette of New York, 
whose members are Franz Kaltenborn, first 
violin; John Spargur, second violin; Gus- 
tave Bach, viola, and Louis Heine, ‘cellist, 
with the assistance of Sigmund Herzog, 
pianist, a concert in the hall of the High 
School building, in South Orange, N. J., 
on May 4. The concert was one of the 
series arranged for the benefit of the assem- 
bly hall music fund. 
= =. 

Miner Walden Gallup of New York gave 
a piano recital in Cleveland, O., May 2. 
He was greeted by a large audience and 
gave a lengthy and well chosen programme 
in a pleasing manner. Mr. Gallup has been 
for years a pupil of the Virgil school in 
New York and with Mrs. Virgil, head of 
the school, is returning from an extended 
tour through the west, where he has been 
giving many recitals. 

* * * 

Pupils of Laura Stucky, the Newark, N. 
J., pianiste, were heard in recitals at her 
home, No. 146 Somerset street on April 


and 2 Among the advanced students who 
participated were Lillian and Elsa Hueb- 
ner, Norma Scherff, Hazel Evenden, Dor- 
othy McGregor, Marjorie Fennell, Guni- 
vere Fennell, Clara Groedel and Marie 
Raquet. Edna J. Stucky, soprano, as- 
sisted in the programme. 

oo 


At the last meeting of the Seattle, Wash 
popular chorus the members decided to 
continue rehearsals and subsequently met 
at Christensen’s Arcade hall to begin some 
music. At the suggestion of David 


new 
Scheetz Craig, the conductor of the cho- 
rus, it was decided that the proceeds from 


all the future concerts of the organization 
should go towards a fand for the building 
of a temple of music in Seattle. 

* * * 

Ensemble piano playing by Ernest Hut- 
cheson and Harold Randolph was a pleas- 
ing feature of the concert given for the 
benefit of the San Francisco sufferers, at 
the Belvedere, in Baltimore, on May 2. 
The other soloists were Mrs. B. G. Lathrop, 
Elizabeth Ames and Lily Lawlor. Mr. 
Hutcheson and Mr. Randolph played Schu- 


mann’s Andante with variations for two 
pianos and Saint-Saens’s “Danse Macabre.” 
x * * 


The Philharmonic Club of Minneapolis 
held its annual meeting last week, re-elected 
its former officers, and retained Emil Ober- 
hoffer as muscial director. The club has 


larger plans for the coming year than ever 
before, though these are hardly in shape as 
yet for definite announcement. Among the 
works that are contemplated for next sea- 
son, however, are Sir Edward Elgar’s “The 
Apostles,” and Cesar Franck’s “Beatitudes.” 
es 2 

“The Chimes of Normandy” 

sung in Warren, O., recently 


was well 
under the 


direction of L. B. Dana. Mrs. Frank J. 
Ellsworth in the réle of Germaine and Mrs. 
Florence Ackley as Serpolette shared the 


evening. Others who did 
Olney Manville, Dr. 
Ford H. Lanning, 
Jackson, Harry G. 


honors of the 
work were J. 
George H. Ormeroid, 
Eugene Craig, Wilbur 


good 


Dean and William D. Ackley. Dana’s or- 
chestra assisted. 
* * x 
The Christ Church Choral Society of 
eighty-two voices presented “The Crusa- 
ders” at its ninth annual concert in Christ 


Reformed Church in Bethlehem, Pa., May 
3. The Choral Society was assisted by the 
following soloists : Mrs. Glesca Nichols, 
contralto; Edward Barrow, tenor; Harry 
C. Saylor, of Philadelphia, barytone; Edith 
C. Shaner, accompanist; T. Edgar Shields, 
organ; A. M. Weingartner, violin, together 
with a full orchestra. 
x * Xx 

Musicians and music lovers gathered on 
May 1, in Philadelphia, at the annual meet 
ing and collation of the Musical Fund So- 
ciety. The following officers were elected: 
President, Dr. Charles P. Turner; vice- 
president, Edward J. McCollin; secretary, 
Charles Perry Fisher; treasurer, George 
P. Kimball; directors, Dr. Charles P. Tur- 
ner, H. G. Clay, Charles Wetherill, George 
I. Peabody, William Longsworth, Dr. C. 
A. Oliver and S. H. Kemble. 

* * * 

The concert given by Joseph Saucier, as- 
sisted by Francois Le Moine de Martigny 
and the Mendelssohn trio, at Karn Hall, in 
Montreal, April 30, was a marked success, 
Mr. Saucier was in splendid voice, and he 
was enthusiastically recalled. Eva Plouffe, 
pianiste, who had good execution and an 
admirable touch, fully demonstrated her 
ability as a musician. Mme. de Martigny, 
vocal soloist, is the possessor of a flexible 
soprano voice, of wide range, and made a 
favorable impression, 


ok * * 
The works selected for the Toronto Na- 
tional Chorus rehearsals during the next 


season will embrace the compositions of 
Glinka, Elgar, L. Damrosch, and F. Ber- 
ger, already announced. To these the con- 
ductor, Dr. Albert Ham, has added two 
other items of conspicuous merit: the one, 
a beautiful chorus, “Greeting,” for women’s 
voices, by Brahms, the accompaniments for 
which are for harp and horns, the other is 
a cantata, “The North-east Wind,’ by 
Irederic Cliffe, one of the ablest of the 
younger generation of British composers. 
k ok * 

The Chaminade Club, of 
announces a performance on 
29, of a Sloane-Rosenfeld light opera “The 
Mocking Bird,” to be given at the Broad 
Street Theatre. The cast includes the fol- 
lowing well known names: Emma F. Rihl, 
Klizabeth Pattee, Clara Dalsimer, Cornelia 
Ebrey, Zella Hellbron, F. C. Freemantel, 
Henry Holz, Harry Ebrey. The capable 
and energetic director, Helen Pulaski, has 
charge of the musical arrangements and 
will conduct an orchestra of women play- 
ers and a chorus of sixty voices. The opera 
will be adequately staged. 

ae ee 


Philadelphia, 
May 28 and 


Samuel Van Praag and 
the Haydn Orchestra 
thirteenth 


Musical Director 
his forty-two men of 
of Orange, N. J., closed their 


season on April with a concert in Music 
Hall, Orange. The orchestra had the as- 
sistance of Edythe Belmont Lott, a con- 
tralto, who was accompanied by Ida M 
How. The orchestra was heard in the 
Austrian military march of Ejilenberg; or 
chestral transcriptions of two of Ethelbert 


“Vene- 


Nevin’s pianoforte composi itions, the 


tian Love Song” and “Good Night;” the 
overture to Ilotow’s “Martha,” a potpor irri 
of airs from “Haensel and Gretel,” a “Ber- 
ceuse” by Kjerulf, the “Serenade de Man- 


dolines,” by Sesormes, and Gungi’s “Hydro- 


paten Waltz.” 
Ye 2 
May McDonal d, already well known in 
Kansas City musical circles as a _ pianiste, 
made her debut as a singer in that city re- 
cently, when she gave her first song rt 


University 
Giordani's 


cital in the auditorium of the 
building. Her numbers. were 
“Caro Mio Ben”; Haydn’s “My Mother 
Bids Me Bind My Hair”; Mozart's “Voi 
Che Sapete” from “The Marriage of F1 
garo”: Schubert’s “Who is Silvia?”; Ru- 
binstein’s ““Thou Art Like Unto a Flower” 

C. Olin Rice’s “Devon i. Chaminade’s 
“Ritournelle” Godard's hanson de Flor- 
ian’: Carl Busch’s “Remembrance” Nev- 


ins’ “Airly Be “acon, and Mrs. Beach’s 
“Ecstasy,” with violin obligato by Bertha 
Schutte. Mrs. Carl Busch was the accom- 


panist of the pan Hg 
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New York 
Pa., where he 
festival. 


barytone, 
went 


Frank Croxton, a 
spent May 5 in York, 
to attend the annual music 

K K 


Walter H. Robinson, tenor, has been 
engaged as soloist at St. James P. E. 
Church, in New York, beginning May 6. 


* OK x 


Peter C. Kennedy, organist and choir- 


master of the Cowan Avenue Presbyterian 
Church in Toronto, has resioned his posi- 
tion. 


Lamberson, of Portland, Ore., 
successful winter of study of 
with William C. Carl, in 


Margaret 
has spent a 
the pipe organ 
New York. 

. “2 


Klenk, a Boston so- 
will sail for 
years mm oper 


Allen 
attainments, 
to spend fi\ os 


Marie 
high 


SO Mn, 


Mrs. 
prano of 
Germany 
atic study, 


+ 2 
Grace Emmett, a Toronto pianiste and 
member of the faculty of the Conservatory 
of Music in that city, was recently married 
to Arthur Rowe. 
* * * 
Mrs. Joseph Jeffrey, well known in mu 
sical circles of Columbus, O., will leave 


shortly to attend the Wagner 


Bayreuth. 


for Europe 
Festival at 
x *k x 


Agnes Lee Stockdale, a promising mezzo 
soprano who is studying with Rose Stange, 


has been engaged by Henry W. Savage for 
one of his companies next season. 
x * Ok 
George P. Gillet, tenor of the Wood- 
ward Avenue Baptist Church in Detroit, 
has resigned his position to leave shortly 


for France to make his home in Paris for 


some time, 
* * Ox 
Max Kneitel Treumann, vocal teacher. 
Carnegie Hall, New York, has decided 


to have his studio open all summer. He 
instructs professionals and teachers, as 
well as beginners. 

x ok Ok 
American 
theatres of 


girl, who 
Berlin, 


Helen Koelling, an 
has been singing in the 


Vienna and other European cities for the 
last three years, is visiting her mother at 
No. 905 Evanston avenue, Chicago. 
x..& 0 

One of Denver’s leading organists, Will 
labor, has returned to that city from a 
Southern trip. Mr. Tabor was the musical 
director of the Central Presbyterian 


Church in Denver for a number of years. 


* * * 


August B. D’Ancona, piano instructor, 
has removed his studio to No. 115 West 
One Hundred and _ Forty-third street, 
New York. Mr. D’Ancona gives special 
attention to sight reading and interpre- 


tation. 
x * * 


Loretto Dellone, harpist of the Minne 
apolis Symphony orchestra, is visiting rela 
tives in New York. Miss Dellone will give 
a number of recitals in eastern Pennsy] 
vania, and is expected to return in July for 


the St. Paul Saengerfest. 
* * * 

Mr. and Mrs. George Szag, who, on 
account of Mr. Szag’s ill-health, were 
compelled to abandon _ their proposed 
historical violin and piano recitals in 


Buffalo during the past winter, will give 
the recitals early next Fall. 
k * * 


The soloists who are at 
panying the Theodore ‘Thomas 
on its concert tour, are Mme. Charlott 
Maconda, Mrs. Minnie Fish Griffin, Grace 
\Mlunson, Glenn Hall, Herbert Witherspoon, 
William H. Sherwood, Brahm Van den 


Berg and Howard Wells 


present accom 
Orchestra 


* * * 

The Bridgeport, Conn., Musical club 
marked the first anniversary of its forma 
tion on April 6. The gathering of the mem 


new home of the 


bers took place in the 

organization on Wall street The annual 
meeting was held ° the afternoon when 
ficers for the ensuing year were chosen 


a barytone singer, re 


and has since 


Emil Hofmann, 


turned from Europe recently, 
devoted his time to giving lecture recitals 
He has been engaged to appear in a num 


ber of Eastern cities to give his lecture on 
‘The origin of the German Lied and Its 
Founder.” Mr. Hofmann is a resident of 


Newark, N. J. 
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WHERE THEY ARE. 


Il. INDIVIDUALS. 


Albani, Mme., Vancouver, B. C., May 15. 

Beaton, Isabella—Cleveland, O., May 17. 

Bouton, Isabelle, —Ann Arbor, Mich., May 12. 

Giuseppe —Ann Arbor, Mich., May 12 

Caspart, Frances—Ann Arbor, Mich., May 12. 

Carr, Forest Dabney—Chicago, May 17. 

Cumming, Shanna— Torrington, Conn., May 18 

Daniels, Mabel W’.—Boston, May 12. 

De Gogorza, Emilio—Newark, N. J., May 16. 

De Volt, Calvin—Chicago, May 17. 

Gale, Walter G.—New York, May 15. 

Ganz, Rudolph—Berlin. To July 1. 

Gray, Edith Moxam—Tacoma, Wash., May 15. 

Griggs, Susan L.—Brooklyn, May 18. 

Hall, Glenn—Ann Arbor, Mich., May 12; Cedar Falls, 
Ia., May 17; Mt. Vernon, Ia., May 19. 

Harper, William—Terre Haute, Ind., May 15; In- 
dianapolis, May 16; Mt. Vernon, Ia., May 19. 

Hinkle, Florence—New York, May 13. 

Hissem-de Moss, Mary—A\lbany, N. Y., May 18. 

Howland, William—Ann Arbor, Mich., May 12. 

Johnson, Edward—HUHalifax, N. S., May 14, 15 and 16. 

Johnson, Jennie F. W’.—Chicago, May 15. 

Kubelik, Jan—Chicago, May 13; 
Montreal, May 17; Quebec, May L8. 

Maconda, Charlotte—Ann Arbor, Mich., May 12 

Martin, Fredertc—Champaign, Ill., May 11 and 12. 


Campanart, 


Ottawa, May 16; 


Miles. Gwtlym—Ann Arbor, Mich., May 12; Halifax, 
N.S., May 14, 15 and 16. 
Munson, Grace—Ann Arbor, Mich., May 12; Cedar 


Falls, la., May 17; Mt. Vernon, la., May 19. 


Philips, Arthur—Brick Church, N. J., May 16. 

Pickens, Elizabeth—Chicago, May 17. 

Powell, Maud—Halifax, N. S., May 14. 

Read, Mrs. Lillian French—Ann Arbor, Mich., May 
12. 

Rider-Kelsey, Cortnne—Fort Wayne, Ind., May 14; 
Louisville, Ky., May 17. 

Scheff, Fritzi—C. B. Dillingham, manager, New 


York, Knickerbocker Theatre, indefinitely. 

Sctontt, Silvio—Chicago, May 17. 

Shaw, A. D.—Albion, Mich., May ]4. 

Sherwood, William H.—New York, May 14. 

Sheffield, Ada Markland—<Aurora, Ill., May 15; Mt. 
Vernon, Ia., May 17, 

Strong, Edward 
Burlington, la., May 15. 

Thatcher, Justin—New York, May 14. 

Van Den Bere, Brahm—Ann Arbor, Mich., May 12; 
Mt. Vernon, la., May 18, 

Van Hoose Ellitson—Loudon G. 
Ann Arbor, Mich., May 12. 

Van Yorx., Theodore—Ann Arbor, Mich., May 12 

Walker, Montclair, N. J., May 19. 

Witherspoon, Herbert—Ann Arbor, Mich., May 12. 

Wycof, Eva Emmet—Jersey City, N. J., May 15; 
Brooklyn, May 17; New York, May 19 


Champaign, Ill., May ll and 12; 


Charlton, manager, 


Julian 


Il. ORCHESTRAS AND BANDS. 


Bostonta Sextette Club—Charlottetown, P. E. I., May 
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MUSICAL 


14; New Glasgow, N. S., May 15: Moncton, 
N. B., May 16; Sussex, N. B., May 17; Calais, 
Me., May 18. 

Creatore’s Band—Boston, 
May 14; Worcester, 
dence, R. I., May 18 and 19. 

Sousa’s Band—New York, May 15. 

Theodore Thomas Orchestra—Ann Arbor, Mich., May 
12; Mt. Vernon, Ia., May 18. 

H'omen’s 


14 


Mass., 
Provi 


Lowell, 
May 17; 


May 12; 
Mass., 


Philharmonic Orchestra—New York, May 


DATES AHEAD. 
May 12 


Creatore’s Band, concert, Boston, 
Mabel W. Daniels, song recital, Boston 
Music Festival, Ann Arbor, Mich., Theodore Van 
Yorx, Lillian French Read and Charlotte Maconda, 
soloists 
May 13 
Jan Kubelik, violin recital, Chicago. 
Florence Hinkle, in concert, New York. 
May 14 


Edward Johnson, tenor, Gwilym Miles, barytone, 
and Maud Powell, violiniste, in concert, Halifax, 
N.S. 


Corinne Rider-Kelsey, recital, Fort Wayne, 
Ind. 

Justin Thatcher, tenor, in private musicale, New 
York. 

Bostonia Sextette Club, concert, Charlottetown, P 
E. I. 

William H. Sherwood, piano recital, Mendelssohn 
Hall, New York. 

Women’s’ Philharmonic 
Hall, New York, 

A. D. Shaw, tenor, in “Elijah,’’ Albion, Mich 

Creatore’s Band, concert, Lowell, Mass 

May 15 

Edith Moxam Gray, piano recital, Tacoma, Wash, 

William 
Ind. 

Edward Johnson 
Halifax, N.S. 

Edward Strong, tenor, in concert, Burlington, la. 

Ada Markland 
Aurora, Il. 

Tonkunstler Society concert, Eva Emma Wyckoff, 
soloist, Jersey City, N. J. 

Walter G. 
Jennie F. W 
Chicago. 
Bostonia Sextette Club, concert, New Glasgow, N.S 
P.S. Gilmore Memorial concert, 

Garden, New York. 
Creatore’s Band, concert, Portland, Me. 


S¢ ny 


Orchestra, Mendelssohn 


Harper, basso, in “Elijah,’’ Terra Haute, 


and Gwilym Miles, in concert, 


Sheftield, in Brahms’s “Requiem, 


Gale, organ recital, New York. 


Johnson, song recital, Cable Hall, 


Madison Square 


Mme. Albani, song recital, Vancouver, B. ¢ 
May 16 
William Harper, basso, in “Elijah,” Indianapolis 
Edward Johnson, in concert, Halifax, N.S 
Jan Kubelik, violin recital, Ottawa 
Emilio de (,ororza, song rec ital, Newark, N. J 
Bostonia Sextette 
Brunswick 
Arthur Phillips, barytone, recital, Brick Church, 
N.J 
Creatore’s Band, concert, Portland, Me 


May 17 


concert of 


Club, concert, Moncton, New 


Isabella Beaton, compositions, Cleve 


land, Ohio 
Glenn Hall, tenor, and Grace Munson, contralto, in 
“St. Paul,’’ Cedar Falls, la 


Jan Kubelik, violin recital, Montreal 


Ada Markland Sheffield, song recital, Mt. Vernon, 
la 

Silvio Scionti, piano; Calvin de Voli, violin; Forest 
Dabney Carr, basso, and Elizabeth Pickens, ‘cel 


list, in concert, Chicago 
Eva Emma Wyckoff, in Swedish concert, Brooklyn 
Corinne Rider-Kelsey, song recital, Louisville, Ky 
Bostonia Sextette Club, concert, Sussex, N. B 


Creatore’s Band, concert, Worcester, Mass, 


May 18 
Evening of Opera, Allied Arts Association, New 
York 
Mary Hissem-de Moss, in musicale, Albany, N. Y 


Theodore Thomas Orchestra, Brahm van den Berg, 
piano soloist, Mt. Vernon, la 

Shanna Cumming, in “ The Creation,’’ Torrington, 
Conn 

Jan Kubelik, violin recital, Quebe« 

Bostonia Sextette Club, concert, ¢ alais, Me 

Creatore’s Band, concert, Providence, R. I 


recital, Brooklyn 
May 19 


Susan L. Griggs, song 


Mt. Vernon, Ia., Music Festival, William Harper, 
basso, Grace Munson, contralto, and Glenn 
Hall, tenor, soloists, in “Der Freischutz 

Julian Walker, in concert, Montclair, N. J 

Eva Emma Wyckoff, in concert, New York 

May 20 
Edward Johnson, in concert, New York 
Bach Choir Festival Chorus, Mrs. Mary Kunkle 


Zimmerman, soprano; Gertrude May Stein, con 
tralto; Nicholas Douty, tenor, and Julian Walker, 
basso, Montclair, N. J 


Duss Band, concert, Hippodrome, NewYork 


May 21 
Scranton, Pa., Symphony Orchestra, concert, Co 
rinne Rider Kelsey, soloist 


Nashville, Tenn., Music Festival, E. Williams, tenor 
soloist To May 2f 

Creatore’s Band, concert, Attleboro, Mass 

May 22 

Music Festival, Toledo, O., Shanna Cumming, so 

prano, and Bertram Schwan, barytone, soloists 
» May 23 

Glenn Hall, tenor, and Grace Munson, soprano, in 
“Elijah,’’ Lincoln, Neb 

Emilio de Gogorza, in concert, St. Louis 

Apollo Clul ncert, Mrs. I in French Read, s 
prano soloist, Kalamazoo, Mich 

Eva Emma Wyckoff, in concert, New York 


Creatore’s Band, concert, Woonsocket, R. I 
Chicago Musical College Opera Department, “Fide 
lio,”’ Auditorium Theatre, Chicago 
May 23 
Music Festival, Sioux City, Ia., Charlotte Maconda, 
Glenn Hall, Herbert Witherspoon, Brahm van den 
Berg, Bruno Steindeél, Leopold Kramer, Theodore 





AMERICA 


Thomas Orchestra and Morningside Conservatory 
Chorus under J. W. Mather. 
Edward Johnson, tenor, in concert, Brattleboro, Vt 
A. D. Shaw, song recital, Yankton, S. D. 
Creatore’s Band, concert, Hartford, Conn. 
May 24 
Choral Society, Keene, N. H., in ““Aida,’’ Mary His- 
sem-de Moss, Edward Johnson and Frederic Mar 
tin, soloists. 


Eva Emma Wyckoff, in musicale, Jersey City, N. J. 
Edith Moxam Gray, piano recital, New Haven, Conn. 


A. D. Shaw, tenor, in ““Creation,’’ Yankton, S. D. 


May 25 
Maplewood, N. J., Choral Society concert, Grace 
Davis, soprano, Eric V. Goodwin, basso and Har- 
vey Hindermeyer, tenor, soloists. 


Theodore Thomas Orchestra, Howard Wells, solo- 
ist, Marshalltown, la. 
Walter Robinson, song recital, Brooklyn. 
May 26 

New York Symphony Orchestra begins season 
Willow Grove, Pa. 
concert, Pittsfield, Mass 

May 27 
Edward Johnson, in concert, New, York. 
Jennie F, 


Creatore’s Band, 


W. Johnson, song recital, Chicago. 
concert, Buffalo. 
May 28 
Glenn Hall, tenor, and Grace Munson, contralto, 
in The Crusaders,’’ Richmond, Ind. 
May 29 


Glenn Hall, tenor and Grace Munson, contralto, in 
“he Last Judgment,’’ Richmond, Ind. 


Creatore’s Band, 


Emilio de Gogorza, song recital, Oberlin, O. 

Mrs. Lillian French Read, in ‘‘The Creation,” 
naw, Mich, 

Silvio Scionti, pianist, Calvin de Voli, violinist, and 
Isidore Berger, violinist, in concert, Chicago. 


Sagi- 


Chicago Musical College Opera Department, ‘Car 
men,’ Auditorium Theatre, Chicago 
May 30 


Edward tenor, in 


Conn, 


Johnson, concert, Greenwich, 


Gwilym Miles, in concert, Pittsburg. 
Edward Strong, two concerts, Watertown, N. Y. 
May 31 


Edward Johnson, tenor, in concert, New York. 
Chelsea, Mass., Mendelsshon Club concert, Willard 
Flint, basso, soloist. 


NOVEL RECITAL OF 
‘**FORGOTTEN SONGS” 


Anna Vernon Dorsey Charms Audience 
in New Bedford, Mass., with Old- 
time English Music. 


New Beprorp, Mass., May 5.—Anna 
Vernon Dorsey appeared before a good 
sized audience at the Unitarian chapel 


Wednesday evening of last week in an en 
tirely novel and charming lecture-recital on 
“Some Forgotten Celebrities and Songs” of 
London society from 1800 to 1830. Miss 
Dorsey was assisted by Sarah Delano Mor 


ton, pianiste; Helen Reynolds, violiniste, 
and Elizabeth K. Howland, accompanist 
Che programme follows: 


Violin solo—"*Hejre Kati’’ Hubay 


Helen Reynolds.” 


Piano solo—Carnaval Mignonne, a. Serenade, b. 
Nocturne, c. Caprice , E. Shutt 
Sarah Delano Morton. 
Introduction. 
Annie Vernon Dorsey. 
Violin solo—Air for G string. Bach 


Miss Reynolds. 
Some Forgotten Celebrities and Songs. 
Miss Dorsey. 

Miss Dorsey has a most interesting sub- 
ject in London society of the early Nine 
teenth century. Her songs, which were in- 
troduced—“The Harp That Once Thro’ 
Tara’s Halls,” “Kate Kearney,” “Long, 
Long Ago,” “Would I Were With Thee,” 
“We Met ’Twas in a Crowd,” and “A 
Health to Thee, Tom Moore” were, with- 
out exception, delightful, for although 
Miss Dorsey makes no pretence of being a 
vocalist, the spirit she infuses into her 
singing is natural. 


Leoncavallo Signs with Aronson. 


Rudolph Aronson, who is in Milan, has 
just signed with the composer of “Pagli- 
acci, the famous or- 
chestra from La Scala, Milan, for a series 
of opera October 8, 
next, in the United States and Canada for 
a period of eight weeks. 

The programme will include the follow- 
ing works of Leoncavallo: “Pagliacci,” 
“Chatterton,” “Medici,” “Zaza,” “Boheme,” 
“Rolando di Berlino.” 


Leoncavallo, and 


concerts beginning 


NEGRO CHORUS PLEASES. 





Washington Society Entertains Philadel- 
phia With ‘‘ Hiawatha.’’ 


PHILADELPHIA, May 5.—Excellent cho- 
ral work was done by the Coleridge-Taylor 
Choral Society, of Washington, which gave 
an exceptionally meritorious rendition of 
the cantata “Hiawatha” on Thursday even- 
ing of last week in the Academy of Music. 
The chorus is composed entirely of 
negroes, who sang under the direction of 
John T. Layton. 

Warm praise may be given to the solo- 
ists, also Sidney E. Woodward proved 
himself the owner of a tenor voice of ex 
ceptional quality and a wide range. Lola 
Johnson, the soprano,,took the high notes 
in. Minnehaha’s wail with notable com- 
mand. Harry T. Burleigh, who sang Hi- 
awatha, added to the evening’s enjoyment 
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“ts : So universally shown by the dis- 
Central Depol for Great Br itain, Steinway Hall criminating piano-purchasing public makes 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. ae tenpie the selling of the Knabe. Dealers | 


who represent the Knabe, 


\ = 3 \ \ 
STEINWAY & SONS, European Branch Factory La = Nw! appreciate this fact. 


St. Pauli, Schanzen Strasse, Nos. 20-24, - HAMBURG, GERMANY a i Pp I AN Q) S 
mille 


Finishing Factory. Fourth Ave., 52-53d St. WM. KNABE & CO. 


New York Ci 
a See NEW YORK- BALTIMORE ~WASHINGTON 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at 
Astoria, Long Island City, opposite 120th Street, New York City 
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on“ . 
The Hasan Ne fh) crmlint | HERE is always one by which the rest are | 
ee a | measured. In the Piano world, that one is | 





a A N Oo | the EVERETT. Ask piano makers where the 
_ advance has been in this art; ask profes- | 
during the musical season of 1905-06 has been played in the principal cities of the United States from ‘ " ; 
Bostonto San Francisco, in Recital, before the Musical Clubs, leading Musical Organizations, and all sional pianists which piano they would prefer to : 
the great Orchestras, by the greatest Pianists, among whom may be named the following: , 
HAROLD BAUER EMIL PAUR play; ask the vocalist which piano best sustains | 
Boston Symphony Orchestra, Wilhelm Gericke, Pittsburg Orchestra. | 
Conductor, Indianapolis Orchestra, peer. HEINRICH GEBHARD one: the voice; ask the acoustician which piano pos- | 
i 9 ctor. N fork Philharmo- st Ss Orchestra, 4 
nic Orchestra, Fritz Steinbach, Conductor. Gericke Conder.” Kneisel Quartet. 2A sesses the best scale, and that piano tone which 
: VINCENT D’INDY 
RUDOLPH GANZ Kneisel Quartet. Longy Club. most commends itself to him; ask the best 
Shlain Onesies. Frederick Stock, Com  RDITSI THOMPEON | 
u , y ) stra, n << 2 
Gericke, Conductor, New York Symphony  Kneisel Quartet. | dealers which is the first choice today among 
pe wp a, No age one ANTOINETTE SZUMOWSKA h fl l 1 
llade 1 renestra, ritz ocheel, n- 2 Lae > haetrs 7 | 
ductor. “Kneisel Quartet "™ BOASte, dendustor” wow Haven’ orchostra | amateur musicians and those influential people 
es Oeubeanth, Brederion Btocks Comtastor. Adam. who desire only the best in their homes—and 


Orchestra, Frederick Stock, Conductor. Adam- 


Boston Orchestral Club, Georges Longy, aor 
owski Trio. 


Conductor. Longy Club. 
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the answer to each question is the same: 
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